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Бгарб 


IGGY РОР 


The stooge 
steals the stage 


RY COODER 


On chicken skin 
Tex Mex Music 


NILS LOFGREN 


The Rocking Athlete 


JACKSON BROWNE 


Talks about The Pretender 


` Guy Clark & 
Steve Young 


on the subject 
of life 


Urban influences and contemporary music 
especially have had their effect on these two 
singer/songwriters, who express through their 
music a lyrical and melodic content that places 
them on a par with the great writers of today. 


Guy Clark/Texas СооВіп р: 1097 


From the same group of singer songwriters that 
bred such names as Emmylou Harris, Waylon 
Jennings and Rodney Crowell, comes Guy Clark 
‘... singer songwriter par excellence’ (Sounds) 
You'll find the aforementioned 

guesting on Guy's latest album ‘Texas Cookin’ 
on which Guy transcends the qualities that 
made the critically acclaimed 'Old No. 1.' so 
popular ‘... establishing him as the most 
versatile and authoritative writer to have 
emerged from the contemporary country 
movement'. (Melody Maker) 


[ m | 


Steve Young/Renegade Picker >т. 11759 


Like Guy Clark, Steve Young originates from 
the same school of contemporary music that has 
proven so successful in the past year. On 
‘Renegade Picker’, his latest album, he proves 


himself a force to be reckoned with 

‘... refreshingly free from the melodrama we 
have come to expect from Nashville’. (Sounds) 
‘.,. an individual and versatile performer’ 
(Melody Maker) 


Guy Clark/Steve Young- 
Breaking the border line 
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Who 1s 


this unsavoury fellow? 


A 
a) y \ 


YOU MAY WELL ASK! SINCE HE BEGAN HIS CAREER AS 
A COUNTRY MUSIC STAR, THIS MAN HAS CONFONDED 
AUDIENCES, CEI TICS AND RECORD EXECUTIVES FROM 
NASHVILLE TO NAGASAKI, TEXAS Jo TASMANIA. 

HIS NEW ALBUM , ‘LASSO FEeow EL PASO' ON EPIC 
RECORDS , IS HIS THIRD. IT'S ALSo HIS THIRD LABEL 
— WHICH DOESNT SAY MUCH FOR THE. TENACITY OF 
THE LAST TWO (VANGUARD AND ABC). 

CAN HE REALLY Бє AS UNSALEABLE AND 
OBNOXIOUS AS ALL THAT 7 

WDG6GE FOR youRse tr! 

SIMPLY Bw TAKING OUT. A YEARS SUBSCRIPTION 
70 THIS ERUDITE PERIODICAL, You CAN GET HOLD 
OF 'LASSo FROM EL P^SO' FoR A FEW PENCE.......... 
ANID DON'T FORGET — SUBSCRIBERS’ Z/G2AGS CET 
MAILED HoT FROM OUR PRINTERS PRESSES! WHAT 
MORE INCENTIVE Ло YoU NEED T 

HERES THE DOPE: 


/2 SSUES OF ZIGZAG, PLUS THE ALBUM .......... only f 5-50 

/2 ISSUES OF Z/&€2AG WITHOUT THE ALBUM... only f A- Zo 

EUROPE: {5-50 U.S.A: /6 dollars by Sea, 27 dollars by ait 
— Album offer does not apply for overseas subscribers ~ 


PLEASE MAKE CHEQUES /POSTAL ORDERS PAYABLE JO ZIG2AG 
AND SEND THEM , TOGETHER WITH YOUR NAME Z ADDRESS 
7o PRESTAGATE LTD, /O KENNET ST, READING, BERKS 


THE FELLOWS NAME, BY THE WAY, IS KINKY FRIEDMAN 


ZZ: 'L.ate For The Sky! came out quite 
quickly after !For Everyman!, (Sep. !74), 
and it!s notable for its lack of older songs 
...Was that because you had exhausted 
you supply? 


JB: Well, yes and no... ltd run out of songs 
that I'd written that | wanted to do, It just 
happened that the body of songs on !Late 
For The Sky! were new, but some of the 
material on ! The Pretender! dates back to 
songs | was working on before the first 
album, !The Fuse!, for example, was cut 
during the 'For Everyman! sessions as 
well, but it wasn!t finished... it was obv- 
ious a lot more was going to come out of 

it. Half of ! The Fuse! as you hear it now 
was in there... though none of my favourite 
parts, 1 might add. 


ZZ: What made you decide to record it with 
a set five man band, instead of with a whole 
bunch of session men as on the other 
albums? 


JB: It just kind of happened that way... for 
a while before that, those guys had been 
my road band anyway - David Lindley, 
Larry Zack and Doug Haywood, and then 
we added Jai Winding later, It was inter- 
esting to do it that way, Perhaps it was 
premature, but | enjoyed doing it that way 
and intend to do It that way again at some 
point, 


ZZ: Was it а quicker way of doing things? 


JB: Well, we rehearsed for а while before 
we went in and cut it, and then it took 
about six weeks, The basic tracks took 
about a week and a half, and then there 
were the harmonies and overdubs, and we 
began mixing it exactly three weeks after 
we started it... but even that was too long. 
My engineer Al Schmitt had to go and work 
on a Dave Mason record because his time 
was up - I!d said it would only take a month, 
1 like that album a lot, but there are some 
some things about it that 1 don't think are 
very good, The whole conception is a little 
bit limited instrumentally, and also some 
of the recording techniques, .. we had a 
really good engineer on that record, but 
it wasn!t his studio, not the studio he 
would have chosen, Looking back on !Late 
For The Sky!, it may have been a little 
premature... it might have been a little 
premature to arrange a whole album around 
five musicians, I'd always wanted to do 
that, and 1 still want to do that - | suppose 
Itd rather actually be in a group sometimes. 
You know, just make music with a few 
people, 


ZZ: remember Lowell George mentioning 
that you and he were considering an allian- 
ce at one time... 


JB: 1 thought about that, . . but hets already 
in a real good band, What happened is that 
Little Feat had broken up for a while, and 
when you're iust sitting around having a 
good time and playing, you might think 
about that sort of thing, Ит really glad 
they got back together for the 'Feats Don't 
Fail Me Now! album, | really admire Low- 
е1! for jumping in there and saying "ОК, 
welll go up to Maryland and play on week- 
ends and record during the week", That!s 
what | miss, not being in a Бапа, . . that 
kind of spirit. 


ZZ: Can you really envisage a situation 
where you!d be working as an equal fourth 
of fifth rather than being the employer, 
then? 


JB: Maybe not as an equal fifth, that would 
be a bit much - 1 can't think of a band with 
that set-up, Me and one or two others, 
though - yeah, 1 could see that happening. 
I'd really like it to happen, as a matter of 
fact. 


ZZ: Don't you think you'd find it a bit 
difficult, after being used to having com- 
plete control? 


JB: I'm sure | would come to realise that 
it was a little harder than 1 hac imagined 
on some levels - less sa: ' sfying than when 
1 had complete control - Sut on the other 
hand it appears to me that it would be a lot 
more fun, a lot more kinetic, There!d be 
mere sparks flying, On my own, 1 tend to 
just moulder around and take my time, 
Actually, when I'm not making albums, 1 


spend more time going round playing with 
friends than | do writing songs at home, or 
getting my career together, 


ZZ: Yeah, but that's not quite the same 
as relinquishing the idea of an album as 
some kind of personal statement... 


JB: You could have my personal song next 
to someone else's personal song, I've just 
lost my appetite for doing that kind of thing, 
Ит glad I did it, but | remember looking 

at ! The Pretender! when it was finished, 
and going "Whew...alright", ,, 1 was glad 

it was out of the way. 

It reminds me of a story Lowell told me 
about John Lee Hooker, Опе of the young 
guitar players in his band gave him some 
acid, and the two of them sat there for 
twelve hours and fixated on the rug, and 
didn't say a word, Finally he looked up 
at this young guy and said "Whew. Good, 
now that's over, let's go get some whisky", 
That's how 1 felt about ! The Pretender', 

Y ou know... "Let's go play some disco", 


ZZ:Really??? Did you feel that way 
about the other albums? 


JB: | must say that | did feel like that... 
having gotten something out of the way, 
having got it out of my head, 


ZZ: Does И concern you, then, that part- 
icularly since 'Late For The Sky!, people 
seem to regard you as some really heavy 
prophet of doom, .. almost as the tear ducts 
of a generation, if you know what | mean? 


JB: I just write songs the way 1 feel them, 

1 would be more concerned that 1 was down, 
rather than that my song was down, The 
song is how I feel, that's all, 1 don't think 
"И have to write something more cheerful, 
people might not like this", In fact they 
might not, but that wouldn't concern me so 
much as if | thought that it was really down 
and there was nothing redeeming about 
that, , . nothing worthwhile about having 
been that way, | think I'd be concerned 
that | might not be living right, or some- 
thing. 


ZZ: Well, lyrically there seems to have 
been a progression through the albums 
that!s increasingly melancholy and cynical, 
and parts of the new album seem, to me, to 
have reached the ultimate stage of that, 
Would you say that's a fair reflection of 
your state of mind, or is it more that part- 
icular moods inspire you to write more 
than others? 


JB: 1 would agree with you in saying that 

it seems to have progressed that way, 

1 think it's the way I've been, certainly. 

I wouldn't say it's the way that 1 ат, 1 
sense that you're really asking me if 1 find 
it easier to write sad songs, but we'll have 
to see what happens, because that thing 
has reached a certain peak, and | would 
hope that it!s going to change now, 


ZZ: Does presenting a black, pessimistic 
outlook ever bother you, then? 


JB: Mmmmm, . . 

ZZ: Actually, what made me say that was 
that on 'Late For The Sky! especially, 
there seems to be a kind of chronological 


flow to the songs... 


JB: You didn't feel that about 'The Pret- 
ender! ? 


ZZ: No...'Late For The Sky! seems to me 
to be much more of a unified piece, 


JB: | had the opposite opinion while | was 
doing it, but I can't see it all that well... 
you might be right, 


ZZ: What 1 was going to say is that the 
first side of late For The Sky! seems 

a more low-key affair, while the second 
side, especially ! The Road And The Sky! 
and !'Walkin! Slow! act as a kind of counter 
balance, 


JB: A lot of people didn't even think those 
songs belonged on the album, They didn't 
think it was a progression at all,..they 
thought they were just sort of tossed in 
there, They didn!t see it as a chronology. 


ZZ: Musically those songs are obviously 
more up-tempo and light-hearted. but lyr- 
ically as well they seem to be a kind of 


counterbalance to the themes on the first 
side... 


JB: They weren!t meant to be a counter- 
balance, they were meant to be chronolog- 
ical, They were subjects that kind of 
replied, Well...l suppose you could call 
it a counterbalance, but it wasn!t planned 
out so it would be one thing and then the 
other, They were simply planned to be 

in an order so they!d go someplace, and 
on the new album they went to a different 
place - | didn!t try to do the same things 
this time, But 1 don!t think I ever thought 
of counter-balancing the melancholy, It 
might relieve it a little bit, but there was 
never supposed to be a sad side and a 
happy side, 


ZZ: | didn't exactly mean to suggest that... 


JB: I think that on 'The Pretender! things 
reach a certain point, and the title track 
is meant to be a release, But | don't think 
I've ever tried to balance out any of that 
melancholy by doing anything frisky. The 
songs are either one way or another, and 
just put on where they belong, You look 
back at the album, and that!s the way it 
was, 


ZZ: But on the 'Late For The Sky! album, 
there seems to be a lyrical progression 
towards much greater resilience, The 
theme of uncertainty, for example, gets 

a far more !devil-may-care! treatment in 
! The Road And The Sky! than in the title 
track; and whereas the title track and 
'Fountain Of Sorrow! see loneliness in 
terms of emptiness and hollowness, 'Walk- 
їп! Slow shows it resulting in a strange 
kind of joyful release... 


JB: Well, that song's not really about lon- 
eliness, but it probably is a reaction to 
the other songs. You can only be lonely 
so long, you can only feel unhappy for 

a while, There aren't any of those songs 
on 'The Pretender!, and the next album 
will be easier, happier... it will be quite 
different, | really feel like I've closed 

a whole era of my life, I felt that way 
after 'Late For The Sky! too, but appar- 
ently my life didn't bear that out, 1 don't 
feel like talking about these things any 
more ог writing about these particular 
things. 


ZZ: You feel like it's a phase of your life 
that's all wrapped up? 


JB: Those are things that I'm just not very 
concerned with anymore, 


ZZ: "The years that 1 spent lost in the 
mystery"... 


JB: Yeah...that album, by the way, was 
meant to be turned over, you know. That 
song is supposed to follow ! The Pretender!, 


ZZ: Actually, one thing that struck me 
about the songwriting on the new album is 
that you don!t seem to be writing about 
specific situations as much... 


JB: You just haven't seen it, and I'm glad, 
They are about the most specific things, 
but I hope that they don't have to be, 1! 
hope that they!re general enough for other 
people to get with them, but they are about 
specifics, 


ZZ: Is that specific regarding a particular 
concept or mental flashpoint, or a physical 
occurrence, 


JB: They!re about people. !The Fuse! 
isn't, .. that's the only one, 


(A pregnant silence follows...the inter- 
viewer hoping that Jackson will be drawn 
into saying more about the motivations 
behind his writing, and Jackson quite prep- 
ared to stonewall.) 


ZZ: OK...going back to something more 
trivial... is it true that you spent some 
time living in a derelict shop after the 
release of 'Late For The Sky! ? 


JB: Oh Jesus! | just came back from Eur- 
ope and needed some place to stay, | had 
all my stuff. in storage, and 1 soundproofed 
this storefront as a rehearsal room, just 
for somewhere to play till late, You can't 
do that in a hotel, and! was still looking 
for somewhere to live, 1 had my tape 
machines and my toys set up down there, 
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1 had a grand piano, a bass amp, Richie 
Hayward!s spare drum kit... Lindley 
started that shit, He talked about me 
being holed up in some derelict storefront 
and not coming out for weeks on end, It's 
true there were no windows and you'd come 
out looking pretty strange if you spent 
much time down there, but that was basic- 
ally an exaggeration. 


ZZ: There was another long gap of about 
two years before ! The Pretender'...are 

you not a terribly prolific songwriter, or 
are you just in no great hurry to get into 
the studio? 


JB: You could say all those things, I'm 
not very prolific, and I'm not much of a 
hurrier, I've got other things to do, you 
know. 1 don't mean to sound flippant about 
it, but I have other things to do, During 
175 | spent a lot of time with my family 
travelling to France and Italy and Morocco, 
and then I went to Hawaii - I just wanted 
to spend time with them, 

1 probably do spend more time on indiv- 
idual songs than other people | know, but 
there are other things too, especially now, 
1 want to spend more time with my son = 
t always wanted to before my wife died too, 
but then of course И was a little easier 
because he had two parents and now he's 
got one, So there are more important 
things than a career - | only do it as much 
as | would like to, 


ZZ: But how do you feel when you compare 
yourself with someone like, say, Elton 
John, whose output is enormous? 


JB: 1 don't think it's important, although 
some critics seem to seize upon it as a 
defect, 1 mean, they give chickens hor- 
mones to make them lay more eggs - they 
keep the lights on 24 hours a day, give 
them methedrine and stuff to make them 
lay faster - and this has been tried with 
songwriters, You keep the lights on 24 
hours a day and give them a lot of cocaine 
. but | don't think the quality of the eggs 
is quite the same, 


1 couldn't really get into wishing I had 
more time to write songs, because 1 alre- 
ady spend more than enough time, but 1 
think that before I had a career | had more 
time to write, I've worked all year - 
touring, working on Warren's record and 
then my own record, 


ZZ: The Warren Zevon album is the first 
time you've produced another artist, Have 
you ever had the desire to work like that 
with anybody else? 


JB: | wantéd to produce Jack Tempchin!s 
album, but they both fell at the same time, 
so it was a case of one or the other, and 
1 went for Warren, | think Glenn Frey 
wanted to produce Jack!s too, but he 
wound up not having the time, Then Jack 
got a group together called The Funky 
Kings, and they made an album for Arista 
(Note: import only). They are the great- 
est guys. ..they all walk around together, 
the three of them, real grubby, kind of 
scroungy guys, They all have half à 
beard, sloppy clothes, and they skulk 
around like penguins or something, They 
really are the Funky Kings... really good, 
1 understand they're having trouble with 
the stores, because their album gets filed 
along with "funky" groups like Harold 
Melvin & The Blue Notes, and so people 
can't find them when they're browsing in 
the rock bins! 


ZZ: Is there anybody else you'd like to 
work with? 


JB: No, 1 haven't really seem anybody 
else. I'll continue to produce Warren, 
because he!s really fun to work with, and 
he's a fine writer... 1 feel I can work with 
his material OK, 


ZZ: Do you think you learnt anything from 
doing his album? 


JB: Sure. |t was the first time | ever 

acted as a producer - because you can't 
really regard doing your own records as 
producing - and | realised there is a lot 


ZIGZAG FAB FIFTY FOR MARCH 


LAST THIS 
MONTH ALBUM TRACK (Or single") ARTISTE 
Hurricane NEIL YOUNG 
The Fuse JACKSON BROWNE 
Marquee Moon TELEVISION 
Night Moves BOB SEGER 


Down To Zero 
Louisa On A Horse 
Pancho and Lefty 
American Girl 
Henrietta 


Special Love Song 
Only Sixteen 
Topanga 

Mama Open Up 

Go Your Own Way 
Memory Motel 
Drive All Night 
Cypress Avenue 
Rosarita 
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18 I'm Losing You DWIGHT TWILLEY BAND 
- Past Addresses GENE CLARK 
- Oh Oh I Love Her So RAMONES 
5 Do Ya THE MOVE 
- John McLaughlin JOHN HARTFORD 
4 Talk To Me Of Mendocino KATE & ANNA McGARRIGLE 
- Rio MICHAEL. NESMITH 
30 Rebecca FLO & EDDIE 
- Pigs Ы PINK FLOYD 
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Grip 
My Girl's Pussy 


They Shoot Horses Don!t They 


Here Comes The Flood 
Stranded In lowa 
Bayou Eyes 


The Return Of The Grievous Angel 


JOAN ARMATRADING 


JOHN OTWAY/WILD WILLY 


EMMYLOU HARRIS 


TOM PETTY & HEARTBREAKERS Shelter SRL 52006 


DOUG SAHM 

GRAM PARSONS 
DELBERT McCLINTON 
DR. HOOK 

JOHN PHILLIPS 
FLO & EDDIE 
FLEETWOOD MAC 
ROLLING STONES 
ELLIOTT MURPHY 
VAN MORRISON 
TOM JANS 

FUNKY KINGS 


THE STRANGLERS 
IAN WHITCOMB 
RACING CARS 
PETER GABRIEL 
HERON 

JIMMIE SPHEERIS 


a producer can do. | never realised what 
went into producing until | tried it, and it 
made me want to get one for my record, 
When 1 was in the studio with Warren 
1 was behind the glass all the time, as you 
might expect, until one night there were 
a couple of songs that 1 decided I'd like to 
play on, So there we were out in the 
studio, and suddenly my entire grasp of 
what we were doing totally dissolved. 
1 found myself asking the engineer... it 
was so familiar, it was like the situation 
I'd always had when 1 was recording my 
albums, Then ! thought what I should 
really be doing was asking someone whose 
opinion I trust, rather than an engineer 
whose tastes may be different, You ask 
a technician and he's only going to be able 
to tell you about the sound, , . he's not going 
to be able to say whether you should come 
in another night and switch drummers... 
that this isn't making it for whatever 
reason, but this is, 1 found myself sudd- 
enl y aware that | needed a person with that 
kind of overview, 


ZZ: How did you come to pick on Jon 
Landau? 


JB: | met him several years адо. I've often 
seen him at concerts and things, and talked 
to him, and enjoyed his writing and agreed 
with some of it...and we became good 
friends, He was a producer before he was 
a writer, in fact, but he was il! for several 
years, so he had to stop producing records, 
He had always written too,but he just con- 
fined himself to that because of this stom- 
ach thing, because you can take it easy on 
writing... you don!t have to be up all night 
in the studio or rush around, He hada 
really serious operation, which was a 
success, and allowed him to get back into 
hamburgers and nightlife, 


ZZ: Had you heard any of his previous 
productions - MC5, or Livingston Taylor, 
or Springsteen, for example? 


JB: Sure, but what I liked was that he was 
about the only person 1 found who could 
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stand to hear me talk about my records 

and would just listen, then would agree or 
disagree, We had a dialogue that went 

two ways - we discussed the way my prev- 
ious records had been made, and got down 
to some really specific detail. 


ZZ: It surprises me that more rock critics 
don't step over the fence and produce al- 
bums, 


JB: It doesn't surprise mel Anyway, 1 
wasn!t approaching him as a journalist... 
1 was approaching him as a producer, 


ZZ: Having got in a producer who you 
trust, why did you then hardly play on the 
album? 


JB: You see, 1 sang on ! The Pretender!, 
so 1 was never in the studio while the 
tracks were being cut - I was singing in 
the booth, In fact the reason 1 don't play 
on the record is that I sing better when 

1 don't play, and I play better when I don't 
sing...that was just something we discov- 
ered right away. 

What 1 do now is get a piano player who 
I really like and show him how the song 
was written, what kind of voicings, etc, 

If you get a real piano player to do some 
of these things, he takes what you've 
written and puts himself into it, and usually 
it becomes much more fully realised than 
if 1 were playing it, because I!m not an 
accomplished piano player. Also, having 
written the song and been used to playing 
it a certain way, I'm less likely to be able 
to respond when someone else comes up 
with something... I'll be the less flexible 
player on the day. 

One thing ! like about the new album is 
that 1 came up with whole parts and sections 
after having cut the song, We'd come up 
with counterparts which we never would 
have written in there if I'd been playing by 
myself, 


‘ZZ: But don't you think that there!s a dan- 


ger, with that kind of spontanaiety, of 
not being able to evaluate things with the 
benefit of hindsight? 


JB: Well, in my case | did, because 1 
could always go back and cut things again, 
The only real danger, in my case, is that 
once you!ve played a song a few times, you 
become attached to things that happened in 
one session that might not happen in anoth- 
er - kind of happy little accidents, It's 


elo 
Ge: eS pma 
not really straight session recording, bec- 
ause you don't really know what the heck 
you're doing when you go in - that's my 
style... confusion - and it's not really 

like being in a band either, because it's 
not self-contained, 


ZZ: So when you were having your pre- 
liminary discussions with Jon Landau, 
did you have nothing concrete to show him? 


JB: I had some things, On songs like ! The 
Pretender! ! had a couple of verses and 

a chorus, 1 had the real point of the song 
nailed down, We had a dialogue and he 
got very excited when 1 played him half 

of Тһе Pretender!, Оп the other hand, 
there was another song that he kept trying 
to get me to re-write, because he didn't., 
understand why it went to this certain 
place, It sounded strange to him until I 
finished the words. It was on !Daddy!s 
Tune!, which was in two parts, and he 
wanted me to re-write the second part. 


ZZ: So presumably that switch of mood 
wasn!t his idea? 


JB: No, that's what bothered him until 1 
sang him the whole song, and then he saw 
why it did that, 


ZZ: So in fact you still kept the ultimate 
veto on what did or didn!t happen, 


JB: On some things Jon was in the fore, 
but as far as having the upper hand goes, 
1 believe that the artists always does, 
unless it!s that kind of situation which was 
very common in Hollywood five or six 
years ago, where the producer was liable 
to want to pick songs for you and tell you 
how to do them... and usually he worked 
for the record company, That was one 
reason why, years before | even made a 
record, | decided | didn't want to work 
with a producer, 1 think I underdid it 
several times and went in with less help 
than 1 possibly could have used, but who!s 
to say? | don't think I was willing to 
listen to anybody. .. 1 was always guarding 
myself, 

When I said 1 was getting a producer, 
my friends thought I was crazy, but 1 said 
"Look, I'm still the artist and my opinion 
is still the last word there", Having a 
producer is like an engineer... he's like 
a consultant, and a person who helps you, 


ZZ: Whose idea was it to use the mariachi 


musicians on 'Linda Paloma! ? 


JB: They were a bunch of guys 1 kept 
hearing about from Lowell George and 
Van Dyke Parks, 1 met Van Dyke at the 
Paradox through Billy James in about 
1966, There have been years and years 
in a row when I haven!t seen him, but I 
was writing 'Linda Paloma! and playing it 
for him, and he told me to throw out the 
choruses, which I did... and he was so 
right about that, that | called him back and 
asked him if he'd introduce me to these 
guys at La Fonda... these mariachi mus- 
icians in this restaurant, | loved the way 
'Carmelita! had come out on Warren!s 
record, but | couldn!t envisage my song ` 
coming out as well with bass and drums, 

1 didn't want to do that on my record as 
well, so we got the authentic guys in, and 
we did it about four or five different times 
... although, on the whole, I'm opposed to 
having too much of that Mexican/Latin 
effect in my own music, 


ZZ: 'Here Come Those Tears Again! is 
unusual in that it's the first time you've 
shared a composition on one of your own 
albums since 'Take It Easy!, Nancy 
Farnsworth your mother in law? 


JB: Yes, | was sitting at the piano one day, 
and she plonked this bunch of lyrics down 
in front of me and said "Here, write this", 
So 1 did, She's written stuff before, in 
fact she had some hits, but it was before 
„my time... in the 50s, She wanted it to 

be a country song, and Henley thought it 
should be too, so we sat down one time 

and sang it that way. 


ZZ: Finally, how did you choose the guys 
who are in your backing band at the mom- 
ent, because apart from David Lindley, 
none of them played on the album, which 
is a bit unusual... 


JB: Well, they were just people that were 
around, | found them by just calling round 
and finding out who was free. Lindley 
joined us on the first day of the American 
tour at the soundcheck - with no equipment, 
He!d just got back from Europe with Crosby 
and Nash, It's a great testimony to his 
fortitude that he isn't burnt to a crisp, 


Pete, Paul & John 
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Expect the Unexpected 
on the first Peter Gabriel album 


There's a breathless hush in the close tonight, 69 to split and the last man in. 


WALTERS GOES TO MIDEM ~ AND 
IS GLAD TO GET HOME AGAIN 


Congratulations! You have won first prize in the Lottery of Life, 
You were born British! 

It was Peter Ustinov who discovered that opening in a book of 
advice to young men, written by Major General Somebody-or- 
other; and after spending a week at the Midem Festival, the inter- 
national music biz get-together held annually in Cannes, | can 
only agree with the good officer, 

I've never been very keen on abroad at the best of times - funny 
food, smelly cigarettes, different sorts of toilets and a lot of for- 
eigners gabbling away nineteen to the dozen - but there!s always 
been something particularly unwelcoming about France, Most 
nations (the Scots and the Australians are good examples) are 
pretty horrific when viewed en masse, but one finds that the ind- 
ividuals one meets are quite nice chaps, |f the French offer the 
hand of international brotherhood, however, one may be sure that 
they!ll send you a bill for it, 

In fact that's what the Festival's about, Not music - bills. 

If anyone started to play music there, you may be sure that some- 
one would come out and tell them to turn it down as they were 
trying to negotiate a large advance for the publishing rights to 

the work, It is, after all, a trade fair, and it doesn't matter 
whether you!ve gone there to represent the Floyd or Jimmy Shand, 
the aim is to arrive with the product and to leave having exchan- 
ged it for fistfuls of уеп. 

Being France, the main topic of conversation among the record 
company representatives when, of an evening, they sat round (or 
lay under) the tables at the Martinez, was also - inevitably - of 
a financial nature; "So anyway, we sent down to room service 
for a coffee, and they charged us about three quid and never gave 
us any sugar, Anyway, it turned out sugar was extra... а pound 
a lump. A pound a lump!" 

"Well, we went for a meal...1 had a hamburger, some funny 
tasting soup, and some cheese that smelt a bit off, and they 
charged me three hundred francs. Well, that's... quite a lot in 
real money". 

"Look, you know Dave, who used to be a Ripoff Records? Well, 
he's International Co-ordinator at Flybynight Music now, Anyway, 
he was in this club, and he!d had a few dozen beers and suddenly 
he felt a bit queezy, goes to the bog to throw up, and they say 
it's ten francs to puke, Ten francs to puke! So Dave says sod 
it, һе!!! hang on till he gets back to London", 

"Quite right!" 


1 did, in fact, meet a man who'd been charged ten pounds for 
an orange juice; and 1 know of one, admittedly fairly large, dinner 
party who assembled. at a place in the hills (don't. ask me which 
hills, Ит not a geographer... it's just that everybody rushes out 
to little farmhouses in the hills for posh meals), and had a very 
pleasant meal followed by a bill in excess of a thousand pounds, 

The French do seem to have a rare ferocity when presenting a 
bill, equal to their determination to push to the front of a queue 
or their belligerence in elbowing you off the pavement, ..a belli- 
gerence which, | must say, melts away with alarming rapidity in 
time of war, 

Everyday there seemed to be crowds of youthful frogs milling 
about outside, trampling on your feet in their efforts to get at 
a lame-clad gigolo who might have qualified as a wine waiter over 
here, but seemed to be a star over there, | was very lucky one 
day, however, to meet Stephane Grappelli who, now that Georges 
Carpentier has gone to the great neutral corner in the sky, must 
be one of the few Frenchmen worth meeting, One of the only men 
to make a pre-rock contribution to the popular music scene which 
was both good and still basically European. 

Inside the Festival, the Frogs take a bit of a backseat, as most 
of their star acts - usually called things like Jean-Claude Bidet 
(Mr. Saxophone) or the Blue Boogie Hep Cats - don't mean much 
beyond the Maginot line, The main business seemed to be between 
people who see each other over here spending the week seeing 
each other over there, 

1 have to admit that | was there on holiday, accompanying the 
wife, who does useful deeds for Robert Stigwood, and conseq- 
uently I spent quite a lot of time hanging round the RSO stand, 
This wasn!t too distressing as they had a constant video show 
which included a complete showing of 'Tommy!, and as I'm the 
only person in the world apart from Кеп Russell and the general 
public who quite liked it, 1 was quite willing to surrender the 
deeds to my house and the hand of my eldest daughter in marriage 
in exchange for a beer, and watch repeated showings of the epic, 

There seemed to be a queue of people at the stand wanting 
deals for homespun Disco Aardvarks and Disco Koalas in the 
wake of 'Disco Duck!, Nik Cohn had told me that he'd met a bloke 
at a New York party who!d pointed out how wonderful showbiz 
was, and when questioned admitted to being the duck in !Disco 
Duck!, Apparently he'd worked on a supermarket checkout, but 
since being discovered was in demand...well, wherever duck 
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voices are in demand, 

The rest of the time 1 was free to wander round the rows of 
little alcoves, each containing representatives of some company 
or other, There were two bonuses: one was Sydney Thompson 
Music, staffed by olde tymer Sidney Thompson himself; and anot- 
her was the Melody Maker hutch with - could it be? - yes... ММ 
editor Ray Coleman himself, peering out apprehensively. 1 
slipped him a lettuce, and he gave me a free MM, It was like 
finding Webster selling Webster's Dictionary. 

"Was there no music?" | hear someone shriek, Precious little, 
1 was invited to what the French proclaimed to be the first per- 
formance of the new Floyd album, Having already been to the 
first play at Battersea Power Station, and having unveiled it to 
the public on the Peel show, | thought I'd better shut up... part- 
icularly as there was a free lunch afterwards, 

The privileged couple of hundred assembled at the Sporting 
Club, which fortunately had windows on all sides and a pleasant 
view of the bay for those with wandering concentrations, At the 
end there was an announcement to the effect that we were the first 
people in the universe to have heard the album (I was glad 1 ref- 
rained from singing along with it) and that in years to come, when 
the album had made millions of francs, we could say (dramatic 
pause) "1. was there!" 

This got the Frogs very excited and they were obviously scen- 
ting a revival of La Gloire, kissing each other on both cheeks 
and pinning medals on themselves, The younger elements quickly 
formed themselves into conflicting groups, and there were cries 
of "То the barricades!"" The older and wiser heads were just 
debating whether to push on to Moscow, when someone announced 
that dejeuner was served, and that we would all receive a free 
album in a limited pink vinyl edition, The restoration of the 
Empire was immediately forgotten in the rush, and if I hadn't 
hurled myself around in a menacing fashion, several of the foreign 
devils might have got there before me, 

We ate mashed pommes de terre, what they insist on calling 
rosbif, and whatever the French is for vol-au-vents, lm not 
sure that French food isn't overrated, 1 felt rather queezy 
throughout the whole trip, 1 passed Judge Dread on the stairs, 
hailed the good justice and enquired after his health, "I've had 
the shits", he cried, "You want to avoid the food... they ain't 
none too clean over here", How nice to see that the judiciary 
haven't lost the common touch, 


The only major group | saw there was Manhattan Transfer (or 
ManTran as I'm afraid it's now fashionable to call them), I'd 
seen them a couple of times before, but surprisingly the French 
did not announce them as a new group that they'd just discovered, 
1 expect they!re а bit too showbiz for you, dear reader, and 1 
know their repertoire doesn't include enough songs about distant 
skylines and palominos for the average Zigzagger, but 1 enjoy 
them as sophisticated cabaret, 

It seems to me to be a very welcome step to have something for 
audiences between Deep Purple and Shirley Bassey, I've never 
subscribed to the theory that up to the age of thirty it was all 
Pogo dancing down the Roxy, and at the flick of a time-switch it's 
all SingalongaMax, It helps to have an acquaintance with the 
Mills Brothers, Lambert, Hendrix & Ross, Doo-Wop, Be-Bop 
and so on, but one can enjoy their 'Four Brothers! without worr- 
ying about which of the Herman Herds recorded it, A jolly ent- 
ertaining evening, 

A less entertaining evening came when 1 got to sample the local 
stuff at a sort of Gala on the Saturday night at the Casino, It 
was one of those mainly-evening-dress-full y-lit-buffet-jumpabout 
affairs with two stages to ensure that the music never stopped, 
This was irrelevant as the music was all the same anyway, 1 
wonder of you know a tune called 'Mambo Jambo!, It's a sort of 
all-purpose Latin American dance band mambo, Well, each 
alternate group seemed to play 'Mambo Jambo! all night... every- 
thing was sort of disco with plenty of congas and marraccas, 

The French idea of something more significant came halfway 
through when they introduced a trad band! It was the current 
generation of Les Haricots Rouges, a lesser known bunch of 
tradders who toured here about ten years ago, and when the 
dancers crowded round the stage to cheer as the rhythm section 
made two bar breaks for the trumpeter to make muted neighing 
noises, the image of a 1960 Rag Ball starring the Clyde Valley 
Stompers was complete, 

1 had a look in a local record shop to see if the Gauls might be 
grooving behind closed doors, The main display featured an 
album advertised as "without parallel", 1 sincerely hope that 
this is so, It was !Johnny Hallyday Sings Hamlet!, 


Your ear to the music biz's keyhole did come up with one fasc- 
inating snippet of information, Would 1 let you down? Who cast 
light on the origins of ! Tommy! last month? 1 was drinking (what 
else?) with Tony Bramwell, who spent years playing Bert to 
John, Paul etc., and we were talking about albums that had 
passed through our hands that now seemed to have some rarity 
value re, the pink Pink Floyd album, 

1 pointed out that my Beatles White Album was number 0000357, 
and wondered who had 0000001 etc, , as 1 had visions of Lennon 
and McCartney rolling round the floor at Apple, each refusing 
tolet go, Apparently the Moptops had personal copies, and then 
0000001 and the next hundred and ninety nine set off in a taxi, 
accompanied by the afore-mentioned Bramwell, to be distributed 
round the eagerly waiting BBC, The cab stopped at the Beeb, 
Bramwell paid him off and stepped confidently inside like the 
chappie who took the good news from Aix to Ghent or wherever, 
only to discover that he'd left the albums in the cab, and that it 
and they had gone, They didn't come back and he was too emb- 
arrassed to pursue them, so they disappeared into the highways 
and byways, Keep an eye on your local second hand record shop, 


I said earlier that Midem was about bills, and there 1 did hear 
a startling story, | told it to an incredulous Eno, who came 
round banging at the door just when 1 was planning a decent 
English welcome-home meal for myself (takeaway Prawn Madras 
and Carlsberg were what | had in mind). He, inevitably, insisted 
that | join him for darts at the Jolly Minstrels (or the Jollies, as 
Stomu Yamashta insists on calling it), the rock business pub, to 
recount my adventures, (See above photo, ) I'm not too keen on 
the place myself as it's difficult to get a drink in peace, what 
with Bowie shouting the odds about not getting his Guinness in 
a straight glass, or Mike Oldfield wanting to show us his sports 
car with the horn that plays 'Colonel Bogie!, Anyway, Eno was 
talking about various 'new music! projects he was financing, and 
1 was able to tell him a tale which, -if held been а different chap, 
would have curled his hair... апа this next bit!s true, 

An acquaintance of Peel's lent him a tape of his own completely 
unknown band and we were asked for criticism, (You've got to 
be a bit cagey about people you know, as when Bryan Ferry, who 
knew various acquaintances of mine, brought us the tape of what 
turned out to be Roxy Music, |t wasn!t too bad, but Peel went 
down to the Hobbitt!s Garden in Wimbledon where they were 
supporting Genesis, to check them out, Can't be too careful.) 

This time we felt that the band was rather interesting by un- 
known amateur standards, and implied that they shouldn!t give 
up their day jobs, but should send us another tape in about six 
months, | was pretty amazed, therefore, to see the chappie in 
France and to have him tell me that they were "doing deals" re, 
their future, The fellow that mattered at the record company 
subsequently admitted to me that they had signed this band, which 
has not yet had a gig in the London area, for a sum in excess of 
a hundred thousand pounds, The laddie in question later called 
Peel and said that the sum was a quarter of a million! 


There seems to be nothing now between the tax haven and 
starvation, Record companies are desperate to catch the next 
big thing. At the time of writing, groups who are amiably enter- 
taining, like the Plummetts or the Fabulous Poodles, but who 
show no sign of being the next Stones, have no recording cont- 
racts, while the Clash are said to have been offered a hundred 
grand, Clash may turn out to be jolly good, but the point is that 
record companies won!t gamble on anything with a potential below 
a sell-out at the Empire Pool, 

1 blame the intellectuals myself, Rockers have been encouraged 
to see themselves as artists, My sister went to New York and 
saw Roy Eldridge, who will at least go down as the trumpet styl- 
ist who bridged the gap between Louis Armstrong and Dizzy Gill- 
espie, playing requests in a Баг, .. whereas Jethro Tull can 
rarely afford the privilege of playing in England, fortunately. 
Groups used to play and take a percentage of the door or the 
record royalties to survive, It was a job, but now it's the colour 
supplement or bust. 

| see a room in Hampstead on a Sunday afternoon. .. plates of 
shirzlak (the national dish of Albania) have been laid aside... 
Joan Bakewell and Melvyn Bragg are hard at it in the corner... 
when Derek Jewell announces that if we'll be quiet for a couple 
of hours, һе!!! play us the latest albums by Tomita, Jacques 
Loussier and Neil Ardley, A girl puts down her Campari, closes 
her eyes and says quietly "Blissl", 

Speaking of the dead hand of the intellectual, 1 have only seen 
the first of Tony Palmer!s TV history of the good music, but it 
was enough. Visually very nice - interesting people, interesting 
places - but the commentary gave the game away. 


1 think I noted at least the gist of what was said, The King of 
Rock'n'Roll is apparently Jerry Lee Lewis, but we were told 
that Elvis, Chuck Berry and our very own Cliff Richard would 
also get a mention, After referring to Billie Holiday, a latter 
day blues singer was promised, Knowing the intellectual media 
mafia, I had every fear that George Melly might be trundled out 
yet again, but in fact it was... Dusty Springfield, They will be 
looking at country music as it is today... a list of names followed 
which included Jimmy Rodgers, Leon Russell and Roy Rogers. 
The influence of Music Hall and Variety on popular music will be 
discussed, .. pretty thoroughly, 1 expect, as the names included 
Liberace and Mrs, Shufflewick, 

Great non-sequiturs of our time abounded: "Jazz is somehow 
always thought to have originated in New Orleans...this is not 
true...this is Dr, John", Мо dry documentary this - astounding 
revelations! T. Palmer has discovered that Beale St, is not the 
home of the Blues, Well, well, well, Not only that, but the 
father of the Blues was not W.C. Handy! Good grief - the room's 
spinning гоипа! . . . "I say, are you alright, old man?"... "Little 
yellow pills in the top pocket - you don't happen to have a brandy 
about you, do you?" 1 was reminded of Mark Twain!s claim to 
have solved the mystery of who wrote Shakespeare!s plays, It 
was not Shakespeare, but another man of the same name, 

Who is the colour supplement crowd!s idea of a pop superstar? 
Alright, don't all shout at once - yes, it is indeed Judy Garland, 
But other less obvious stars were also listed: Clapton, Elton 
and Sylvie Vartan. For those wholve led very sheltered lives, 
S. Vartan, housewife superstar, is the wife of the French bloke. 
who's just recorded Hamlet, which is where 1 staggered in, 

A recent interview implied that Tony Palmer, who has so kindly 
offered to explain it all to us, became interested in our music 
when he heard !Sgt, Pepper!, My continuing revelations reveal 
that the man Peel was active in showbiz weeks before that, 

Little known facts about John Peel Number 5: Although Peel 
made his first singing appearance doing 'Fuzzy Wuzzy Was А 
Bear! with Frankie Howerd, his second and final appearance was 
as Mole in a prep school production of ! Toad Of Toad Hall!, His 
rendering of 'A Pistol For Badger, A Pistol For Rat! moved many 
of the audience to tears, 
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Also available on 


Friday 25th February: Andy Childs talks 
with Nils Lofgren during a flying visit to 
London to hype his new album... which is 


Procol Harum's new album ees ee 


the new album, !1 Came To Оапсе!, Are 


brings you face to face with a stranger. Cr MM 


NL: Yeah, | think there are, Part of my 
last album was produced by David Briggs, 
and that was straight ahead. ..no frills or 
anything, The rest was produced by AI 
y i i Kooper, who really did a lot to it... 24 
ourse ө : mR К ( ' tracks and everything, y'know? This 
poit \ new one is just а bit more sophisticated - 
it sort of combines the two. The bass 
and drums - Wornell Jones and Andy 
Newmark - did an incredible job; it!s 
really rhythmic, but there is sweetening 
... NOt a lot, but there are touches of 
almost everything as opposed to over- 
doing everything on half and underdoing 
the other half, It's like a combination of 
the two, 1 guess, 
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22: What about your songwriting. Has 
that progressed in any area at all? 


NL: Yeah, it has, Actually, without my 
knowing it, this is the first album I've 
written without it being a real painful 
thing... 1 mean like a pain in the arse, 

I can write music immediately, spontan- 
eously, but lyrics are hard to do, and 

| think for the first time there!s a lot of 
different subject matter l've gotten into 
that | wasn't into before, and it's a real 
refreshing change to me, There are only 
so many things that people write about, 
and you can only write about them for so 
long before you start repeating yourself, 
So I'm really glad that I've reached the 
point where I'm writing about other things 
now, SK 


ZZ: Where do you draw most of your 
inspiration from now? A lot of your stuff, 
especially with Grin, was basically rom- 
antic boy/girl stuff, and 1 suppose you! ve 
dried up all the po bilities there, 


NL: Right. Basically | first got into rock 
!n!roll through the Beatles, and so as far 
as inspiration goes, them and the Rolling 
Stones were important - the Beatles mainly 
as songwriters - and 1 think being pretty 
young as well, that's what set me off in 
the boy/girl direction, And just getting 
a little older and maturer... you're right, 
you do use it ир, If you talked about the 
same things, it would be pretty easy to 
write a lot of songs, but 1 don't think 

I could write any better ones than | have 
about that topic, so I'm onto some differ- 
ent subject matter now, 


ZZ: |f we could go back in time - without 
necessarily going over all that old history 
which you!ve discussed so many times 
before - there are a few obscure things 
that I'm interested in that г /be 

could comment on, Could you talk ak 

some of those very earty bands 


à “Reid/Brooker remain ол ч УД on their newest album. 


constant. Working endless Gary Brooker's skilful Crystal Mesh? 
variations on a self Р use of orchestration never NL: Those were real old ones, That was 


when | was 15 and | started playing guitar, 


contained sound that is s| diverts attention from the | formed a lot of local groups with no 


intention of really making a career out of 


timeless..? / У ' group's basic rock'n'roll it...it was just fun. We were all at 


| ит: . JF school in Washington D, C, , and at week- 
The Rolling Stone - CHR 1130 roots. “Timeless Music ends we!d play the small clubs or frater- 


History of Rock'n'Roll. INCLUDING THE NEW SINGLE WIZARDMAN Said Rolling Stone. This nity parties, .. weld make $10 each or 


something, The only memorable thing for 


Two years in the making, Procol has never been truer. me about those bands was the material 
2 , ; * at we did, which was incredible, 
Harum's album is"Something Magic’ Procol Harum snew album Is course we did all everybody else!s stuff, 
: “и H ic” but it was the Stones, the Who, the Beat- 
All the elements which have made the Something Magic: les, the Kinks if youtd seen our set 


group unique are now brought together Find out why. list you'd have been really impressed 
PROCOL HARUM TRAVELLING MAGIC Supported by Heron 
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America really big, but in the Waifs, for 
instance, which was about the first band 

1 was ever in, something told me and a 
buddy we should write, even though the 
songs weren't very good, So we made 

a few weak attempts at doing our own mat- 
erial, thinking that that was where it was 
at, and we tried to style ourselves after 
English rock, At the age of 15, 16 and 17 
you start really growing up, and | went 
through a lot of changes until I realised 
that you've got to be yourself, 1 loved to 
play the Kinks! songs and the Beatles! 
songs, but | realised as well that | should 
develop my own style, 


ZZ: Were you alone at the time, being 
into English rock? 


NL.: No, not really, Basically there were 
two camps of kids: one was into the Beat- 
les and the Rolling Stones and were star- 
ting to wear long hair; and the others 
were greasers...black leather jackets 
and their hair greased back, and they 
listened to soul music, There was a per- 
iod in school where a whole load of them 
would show up, just jump out of a car in 
a parking lot and beat up some kid with 
long hair. 

To be honest, | was a classical music- 
ian, really into classical music, and some 
of my friends turned me on to the Beatles, 
They tried to get me to listen to the Beach 
Boys and Buddy Holly and a lot of those 
older things which now 1 appreciate, but 
at the time - as a classical musician - 1 
didn't understand, 1 just. analysed it and 
said "Musically there is nothing there", 
But the Beatles used a lot of different 
chords and their melodies were beautiful, 
and immediately 1 got tired of classical 
music, It was a whole new world to me, 


ZZ: Has your classical training helped 
you in what you!re doing now? 


NL: I think without it | would be a good 
guitar player, but certainly | wouldn't be 
making the records | am... for sure, 1 
started when 1 was five years old, so all 
my sense of melody and theme comes from 


my classical training, I'm not into class- 
ical music any more, 1 appreciate it now, 
but I'm genuinely into rock'n'roll, 1 used 


to go in for competitions and | have a 
couple of chording trophies, and 1 think 
that's responsible for 90% of what 1 am, 


ZZ: All those bands 1 mentioned, .. were 
they all when you were at school? 


NL: Yeah, they were all when 1 was at 
junior high and high school. Actually, 
! went through a million of them when 1 
was between 15 and 17, and then Grin got 
together and | started making records, 


ZZ: Before that, though, there was Paul 
Dowell and The Dolphin? 


NL: Paul Dowell and The Dolphin, yeah, 
We were on Sire Records and we made a 
couple of records, which 1 thought were 
terrible myself... but it was a transition, 
It was still when I was thinking about 
doing it professionally, We went to New 
York, got an audition, and so оп, We 
went through а lot of bad managers... 
signed a contract, and then realised they 
guy was terrible... that sort of thing. 

My parents, whom I'm real close with, 
have always encouraged me, My father 
and | would go to these terrible meetings 
and they would threaten us...it was a 
really bad period, But from Grin on, 
things started looking up. 


ZZ: Can we talk about the scene in Wash- 
ington D.C, a little? I've got a few sing- 
les here which I think have some connect- 
ion with what you were doing. 

(Interviewer produces three singles: 
Streakin! USA - Skunko & Sois/The 
Nighttime Of My Life - The Reekers; 
Stone Down Day/Open Up#T he Door To 
Your Heart - John Guernsey Group; All 
The King!s Horses - John Guernsey Group 
/The King Of Slang - Claude Jones, All 
on the Sweet Breeze record label.) 


NL: I can't believe it! John Guernsey is 
one of my best friends, !Streakin! USA'! 
1 can't believe that you have this! That 
is incredible! 1 was talking to him just 


the other day, The lead singer on this 
record, 'The Nighttime Of My Lifetime', 
is a guy named Joe Triplett, and he!s in 
a band called The Rosslyn Mountain Boys 
along with Bob Berberich, and they have 
an album that's just come out, It's been 
released locally and... God, if I'd had 
any idea at all that you'd be remotely 
interested I'd have brought you a copy, 
It's been released in Washington on Adel- 
phi Records, and it's excellent, 


ZZ: They were an off-shoot from the 
group Claude Jones weren!t they? 


NL: Yeah, that's right, Are you familiar 
with Claude Jones? 


ZZ: | only know a little bit about them, 


NL: That's really amazing} 1 used to go 
and see Claude Jones all the time, There 
are some tunes which I'm sure you haven't 
heard that | would even think of covering 
... tunes which they wrote that are classic 
but which people might never hear, 


ZZ: Both Bob Gordon and Bob Berberich 
from Grin are on !Streakin! USA! aren't 
they? 


NL: Yeah, right, It's funny... | remember 
when John Guernsey had the idea for 
!Streakin! he was really excited, He had 
the idea a couple of months before Ray 
Stevens, but it was such a big thing that 
it was something that everyone was going 
to think about, Then Ray Stevens had 
the name and everything, went to Nash- 
ville, cut his record and it was a big hit. 
But this one here, for me, is a much 
better record, 


ZZ: Claude Jones was never actually a 
member of the band, was he? 


NL: He was like, ,.not even their manager 
really...he was like the head of the house- 
hold, keeping things together, He ran 

the technical end of it, and stuff like that, 
It's so trivial it's not really even worth 
mentioning, but Claude is now a member 

of the Communist Party, and there are 
some funny stories that go with that, 


ZZ: | believe also that Claude Jones had 
a farm in Virginia, and when they moved 
out, Grin moved in, 


NL: That's correct, The whole band 
lived in this 200 year old place in Warr- 
ington, Virginia, and Joe Triplett, who 
was also the lead singer in Claude Jones, 
asked Bob Berberich if he wanted to move 
in because Claude Jones was breaking up 
and everybody was moving out, Also my 
parents were moving and | needed a place 
to stay, so my brother Tom, Bob and my- 
self moved onto the farm, 1 lived there 
for two or three years out in the country, 


ZZ: How did Grin actually start up? 


NL: Well, after the Waifs, the Grass and 
all those other local groups, | ran away 
from home, Actually, | didn't run away 
from home... I ran away from school, 

1 love my family and it was really a traum- 
atic experience, but everything at school 
was so straight, There were dress codes 
and | was getting in trouble for having 
hair as long as yours and missing classes, 
(NB: AltHough Childsy has one of the 
fuller heads of hair among the Zigzag 
staff, it's stylish punk length trim could 
in no way be thought outrageous.) и cot 
to the point where | was 17, and all of 

a sudden 1 realised that 1 was going to be 
a rock'n'roll musician for the rest of my 
life, The thought of approaching my par- 
ents about quitting school was just too 
much, so 1 just ran away and went to New 
York City, l| only spent a week ог two in 
Greenwich Village, but living on the 
streets | learnt more in a week than I'd 
learnt in my whole life, 1 was very young 
and naive, and 1 saw a lot, but I'm glad 

I did it, 

Then I came back home, and | wouldn't 
go back to school, of course, My father 
was great about it, and just said "Well, 
you! ve got to do something", So 1 called 
Bob Berberich, actually. We originally 
got another bass player in Grin named 
George Daly, who grew up with all those 
people we've mentioned, and who was 
fired from the group before we started 


recording. So basically, as soon as 1 
came back from running away, we started 
Grin, About a year or two later we got 
the chance to record, 


ZZ: Of course, then there is all that stuff 
about you introducing yourself to Neil 
Young, which I don't think we need to 
cover again, Let's jump ahead to when 
Grin broke up and you started jamming 
with The Dubonettes, 


NL: Yeah, they were called The Dubon- 
ettes, but then they changed their name 
to Charlie & The Pep Boys, | produced. 
their album (A&M AMLH 64563), It was 
just a fluke really, but they had a few 
really great original songs, In fact they 
had broken up...they were all off in 
school and had no intention of ever гес- 
ording; and 1 called them up and said 
"Listen, 1 have some time off, would you 
like to make a record?" So we got them 
together and made a pretty good one, | 
think, 


ZZ: You used to play at The Apple Pie in 
Washington D.C, 15 that the same place 
that!s mentioned on the sleeve of your 
first solo album? 


NL: Yeah, Have you heard of the Cellar 
Door? 


ZZ: Is that the place Neil Young sings 
about in ! The Needle And The Damage 
Done! ? 


NL: Oh yeah. .. that's where | met Neil, 
Anyway, in Washington D, C, there's a 
folk club - The Cellar Door - and The 
Apple Pie is right across the street, At 
one time that was the only club in town... 
it was a really funky bar. The owners 
were like alcoholics, but they were nice 
people...loose, And bands like The Dub- 
onettes used to play there all the time, 

It didn't cost anything to get in, and it 
was a place to go and jam, Basically, it 
was the only place in Washington where 
musicians could gét together, 


ZZ: Were there any personnel changes 
between The Dubonettes and Charlie & 
The Pep Boys? 


NL: They were the same with the excep- 
tion of the drummer, They did get a new 
drummer, Interestingly enough, the 
drummer on the album wasn't in the band, 
| flew in with my manager to get them to 
sign the papers and that whole trip, so 
we were having a little celebration, It 
was raining outside and they were drunk, 
and they started climbing on top of cars 
and running along the roofs in the parking 
lot. Well, the drummer went off the top : 
of a саг, fell all the way to the ground, 
shattered his wrist, and consequently 
couldn't play on his first record! So 

| had to hire Mike Zack who played drums 
on my bootleg album and was on the road 
with me for a while, We had to go in the 
studio the next day as welll 


ZZ: Did Bob Berberich join the Dubon- 
ettes for a while? 


NL: Yeah, After Grin broke up and before 
he joined the Rosslyn Mountain Boys he 
was just gigging around, 1 think, and 
because he!s a really good drummer and 
The Dubonettes needed a drummer badly, 
he joined them for a while, 


ZZ: What is Bob Gordon doing now? 


NL: I think he still plays at home, but 
he!s either running a bar or a restaurant, 
He's a country-type guy... lives out in 
the sticks, He digs his privacy and he!s 
not really into show business at all, 


ZZ: You went for such a long time in 

Grin virtually unacclaimed, and then all 
of a sudden early last year, everybody 
knew about you and started to say how 
great you were, ,,'"'a bright young talent" 
and all that, Now in my humble opinion 
Grin were deserving of just as much 
praise, Do you agree with that, and if so, 
do you feel bitter about it? It seems a bit 
weird to me, to say the least. 


NL: Well, Ит really grateful to the people 
here in England, because this is the first 
place that really caught on to what | was 
doing, From a technical point of view I'm 
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ВО2 SCAGGS 


What can you say about Boz Scaggs that 
isntt going to sound like just another hard 
sell adman!s line? 


Legendary Texas-born, San Francisco 
guitarist, Consummate musician with а 
pedigree second-to-none and a reputation 
based on consistent excellence, А mus- 
ician's musician, guitarist!s guitarist, 
lyricist!s lyricist, One of the biggest 
selling album artists in America in 1976 
- the year that included Frampton, Mc- 
Cartney and Wonder albums, not to men- 
tion Aerosmith and Boston, And now a 
British hit single maker thanks to 'L.ow- 
down! and his current smash ! What Can 

1 Say?!, 


What can you say? 


A year ago the name was known in Britain 
only to a handful of mid-sixties West 
Coast freaks who still treasured his work 
with the Steve Miller Band, Myths and 
legends, columns and letters in fanzines, 


worn-out original copies of long-deleted 
albums - the whole paraphernalia of rock 
'ntroll casualties, But Boz Scaggs was 

no casualty, 


Boz actually first hit Britain in 1964 when, 
as a member of a Texan r-and-b band 
called The Wigs, he tried to sell the blues 
to a country which gave the world John 
Mayall, Alexis Korner, The Yardbirds, 
Graham Bond et al. When The Wigs real- 
ised the goof they'd made, they returned 
to Texas, leaving a folksinging Boz to 
trek round Europe, He finished up in 
Sweden, became a local star and recorded 
an album for Polydor called 'Boz!, 


Early in 1967 Boz headed, along with a 
million others, for San Francisco, There 
he joined an old Dallas schoolfriend and 
the man who first taught him guitar - 
Steve Miller, For the next eighteen 
months they worked together, cutting two 
of the best Steve Miller Band albums ever 
- 'Children Of The Future! and !Sailor! — 


until Boz left, openly dissatisfied with the 
band!s direction and discipline, He ret- 
ired to his house and carried on writing, 


Friendship with neighbour Jann Wenner, 
founder and editor of Rolling Stone mag- 
azine, developed into a partnership when 
Wenner took Boz to Muscle Shoals, Ala- 
bama, to record an album for Atlantic 
Records, !Boz Scaggs! was the title and 
fLoan Me A Dime!, with its scorching 
Duane Allman guitar solo, was the track 
which became а classic, Boz returned 
home from the south and set about forming 
a band, By January 1970 the first Boz 
Scaggs Band was off and running. 


That line-up was featured on the first 
three albums under the watchful eye of 
producer Glyn Johns - 'Moments!, !Boz 
Scaggs and Band! and !My Time!, Boz 
had meanwhile signed with CBS Records 
and the title of the last album was to be 
prophetic and true, It was about to be 
The T ime for Boz Scaggs. 


A new band and new producer (Johnny 
Bristol) made !Slow Dancer! one of 1974!s 
best albums and pointed out the direction 
Boz Scaggs was taking, Always with 
black roots, his music now had a black 
producer and the result was magical, 


Early in 1976, with Joe Wissert behind 
the control desk, Boz made and released 
!Silk Degrees!, Impeccable, hand-picked 
musicians, immaculate songs galore, it 
was a dead-cert stone smash from the 
start, It went gold within weeks of rel- 
ease and passed the platinum mark (for 
sales in excess of one million) with the 
ease of a vinyl Arkle., А single from the 
album, 'Lowdown!, raced up the US 
charts to give Boz the rare double of an 
album and a single at No, 1 in the same 
week, Word spread to Britain, 'Lowdown! 
was released, and Boz Scaggs was sudd- 
enl y a British chart entrant, 


The follow-on from that success, CBS 
released another track from !Silk Deg- 
rees! - 'What Can I Say?!, Airplay was 
immediate and phenomenal and it's become 
an even bigger hit than its predecessor, 
Boz Scaggs is - at long last - becoming 
as big here as he is in the States, 


But as 1 said earlier, what can you say 
about Boz Scaggs that isn!t going to 
sound like just another hard-sell line? 


Perhaps it's this, 


If you! ve already heard 'Lowdown! and 
‘What Can I Say?! and thought they were 
great, wouldn't it be reasonable to go 
for the complete package - the album that 
these songs were taken from, !Silk Deg- 
rees!? After all, a single is only a sin- 
gle. And there are songs on this one 
that need an album to do them full justice, 
Songs that form an integral part of the 
mood, colouring and musical ambience 
that you might not otherwise get a chance 
of hearing. 


Can I help it if I personally think that 
!Silk Degrees! is an album that deserves 
pride of place in any self-respecting 
record collection? 


Boz Scaggs ! SILK DEGREES! on CBS 
records and tapes. 


CBS 81193 
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Nils Lofgren and his band (L. to R.): Patrick Henderson, Andy 


unimpressed with my contribution to Grin 
because | wasn't a very good singer at 
the time, But realistically, there was an 
innocence and something real about Grin 
that | was sorry to lose, И was very 
painful when I had to say "Hey, no matter 
what, we can't get a break, F inanciaily 
we!re at zero, Nobody wants to help us. 
We!re going in debt every week just to 
stay together!" So | resent that part of 
the business, but there again 1 don't 
think about it that much, because I'm real 
grateful for whatever success that comes, 


ZZ: Your manager must have worked mir- 
acles to keep Grin going for so long, then, 


NL: He's worked miracles since | first 
met him, | mean, it was a miracle to me 
when he got the deal to make the first 
album, but to go on and record four albums. 


ZZ: You have a strong interest in athlet- 
ics by all accounts, 


NL: Yeah, always have been, always will. 
If | was big enough I'd be playing profess- 
ional football. 1 was a gymnast when 1 
was young. Rock'n'roll lends itself so 
much to destroying yourself physically, 
and you know 1 can't even sing well unless 
I'm in decent shape, Compared to what 
I'd like to be, I'm still out of shape, but 
I'd like to spend more time at it, I've got 
a mini-trampoline that I'm going to bring 
on the road and I! m going to do some flips 
onstage. I'm totally into physical fitness, 
and eventually | hope to buy a whole gym 
full of equipment. People in rock!n!roll 
seem to take things to extremes, On the 
one hand you've got the Keith Richard 
syndrome, and then at the other end you 
have Stevie Wonder, who is all peace, 
love, beauty and health. ..no drugs, no 
nothing. 

To each his own, 1 suppose, but I've 
got this whole concept of what 1 do, which 
is really not apparent yet, and 1 call it 
"athletic rock", If and when the time 
comes when I'm so successful that | can 
take my own elaborate stage on the road, 
it's going to be a circus... an extremely 
physical show, Right now 1 can't get into 
gimmickry because you need a lot of 


money, 'Aihletic Rock! may be the title 
of my next album after the live one, and 
I'm going to incorporate athletics with 
music, To me music is a very physical 
thing. 


ZZ: Talking about being physically fit, 
why does. Neil Young always seem to out 
of it? He can't possibly be'as wrecked 
as he appears or he wouldn!t be able to 
perform as well as he does, 


NL: Well, he's a real slow character, 
but up here he's brilliant, Physically he 
is real thin...not weak, but fragile. Hels 
had problems with his back and he seems 
almost like a lackadaisical old man, but 
that's just how he appears, In reality, 

of course, you're right - he's very tuned 
їп. Like. all of us, he likes to tip а few 
drinks and have a smoke of this or that, 
but he never gets so out of it that he can't 
stay on top of whatever he!s doing. 


ZZ: After Young's ! Tonight!s The Night! 
tour, which of course you were on, his 
credibility took a nosedive in the eyes of 
a lot of people, Since then, however, 
he!s emerged triumphant again, Looking 
back on that tour, how do you see it now, 
because 1 respect him for it... for doing 
something that nobody really expected, 


NL: To me, the whole ! Tonight!'s The 
Night! tour was an experiment, Originally 
he just had these new songs, and we just 
worked them up with no intention of making 
a record, Neil wanted to go to this little 
club in Topanga Canyon and play there. 

It was a nightclub act, and it went over so 
well that Neil - being crazy as he is - 
said "Even if the people don't get it, I 
think it's something they never get to see 
- that side of an artist, Well... I'm ready", 
And he really pulled no punches. 

There are some harsh sounds on the 
record...when we cut it, we cut all the 
background vocals live, there were no 
overdubs. It was like if you're going to 
start patching up things, patch it all up, 
or else give it to them like it is, And Һе 
knew out front that there would be a lot of 
people who would be horrified, and when 
we came over here 1 could even sense it, 


We were trying to do a loose night-club 
act, sitting around with about two hundred 
drunk friends, and we were trying to put 
that across in a big place, | sympathise 
in a way with kids who came to see us, 
and that's why 1 started learning things 
like ! Cinnamon Girl! оп the tour so Neil 
could say "Hey, try to dig this", and if 
the kids got too restless, we could do 
something more familiar, Ideally we had 
to change the format a little, because to 
play songs that nobody knew for a whole 
tour in a place like England where he is 
so respected was just too much for some 
people, I'm really proud that he did it 
and went through all the grief he took for 
it, To me it was a memorable tour, 


ZZ: The whole ambience of the tour was 
very much concerned with Danny Whitten!s 
death, wasn't it? 


NL.: Well, Danny was going to be the 
fourth member of Grin at one time, and 
we were all very close to him, It was a 
tragic thing when he died, and it really 
shook up Neil !cause it happened near 
his place, Going back to what we were 
saying before, Neil's always been very 
conscious of his health, He hardly ever 
drank anything. .. he would smoke, but he 
would never drink, Апа then he started 
getting into tequila, not heavily, but he 
got into it and started to get real loose. 
He likes to surround himself with real 
people, which is why he plays with Crazy 
Horse. They may not be the best music- 
ians in the world, but they have soul and 
there!s a communication there that you 
can't buy. 


ZZ: Where did he pick up Frank Sampedro? 


NL: Billy Talbot and Ralph Molina were 
trying to get Crazy Horse back together 
after Danny died, and they ran into Frank 
and he rehearsed with them as a member 
of Crazy Horse, So when Neil took Crazy 
Horse on tour with him last year, he 
naturally went along too, Frank had never 
been a professional musician before, but 
he's a real loose character, and that's 

the reason Neil works with a lot of people. 
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ANSWERS 


1. Score one point for James Osterberg. 


2. Scor€ one point For iguanas, with whom 
м чыг "scurrilous degradee rock roll" 
t at high School. He was the drummer. 
He then 3oined Detroit based blues band 
The Prime Movers, when he was I9. 
AÇter that, he went to Chicago with 
Sam Ley , discovered that only " black. 
dudes can ploy the blues“, and returned 
to hig home town, Ann Arbor, Michigan, 
tO form à rock bhnd.....€he Stooges! 


3. Score one point for Ron Asheton , an 
Old Friend from Ann Arbor. Iggy had 
ex Ron a gig as bassplayer "i^ the 
кур ар 
1 
ое with Scott Rena o tons b , 
е Сизот рас ... Who реке рр 
' back om С . 
d Was, even then, posessor of 
2 huge Naz paraphernalia Collection. 


4. Sare one point each Lor life guard 
ard professional golfer. He reckons that 
re one of Wis roadies pawned his 
үе Clubs to settle а dept, he had a 
andicap ot 4. Another kime , pondering 
the Wordships of his Career, he said he 
Sometimes {ес like Quitting tO become 
a lifeguard ,” and spend the rest of 
my life on the beach". In November 
1673, when ne was living in LA, he clim 
ed to Swim miles every day, Tun along the 
beach , and lift weights Со keep Fit. 


Б. Score one point for a caravan park 


G. Score one point For “old enough to 
Know better" and two points ос 29. 
He will be 30 on 21$! April this year. 


7. Store one point for foundation of Коме 
and no points Cor any ot the others, 
although they were close. Ado Was 
bom on April 20h , Zigzag came ovt 
on April loth, And the plague started 
on Apii 269 (| checked it all ovt). 


8. Score one point fov Octooev 1967. А$ 
a purely instrumental trio (Ron Asheton 
On bass, Scott Asheton on drums, and 
logy om Hawaiian lead guitar — honest! ) 
Отец played d Halloween night party, ater 
rehearsing Cor the whole of the year. 


Э. All of them. Score one point for each 
And add one bonus point if you ticked 
them all — nae à maximum Of Seven. 
Says 1994: * | went through a period 
when [was having drug problems — | mean 
re problems , ya know. But I'm clean 
25 a whistle now. Look at my arms.-- 
see? Nok a mark". 


10. They're all trve. Score one point for 
each of them yov ticked. 


М. AM of them except the last, Store one 
point for each you ticked , but Subtract 
3 i you ticked the last. 


12. Score three points if you selected 
dropped acid”. He claims that in a 
burst of Barry Bucknellism, he renovated 
his ghetto walling , dropping, acid 
with alarming Frequency . 


13. |€ you ticked "ate six breakfasts", 
Score three points. Apparentdy Bowie 
-a longtime Iggy Fan - arranged э 
breakfast meeting with De Fries...... 
during the course oC which the 
ravenavs Stooge devoured б complete 
meals. He Subsequently became 2 
MainMen artist and was flown to 
London forthwith. (As 2 point oC, 
little interest, | once breakfasted with 
Iggy myself. He ate only one egg on 
toast. - Ed). 


Na E 
Lu 3ue5 o3 
enis ооз »wO2»Q Eino suy SEH “Ap 
E бб эм» oucg\e 
эмФлоза may? Sejo зү эмэ 
kanno o} bumaawos рәрәәм NL O 


oW © SUYU i ORG nu T 
BOW 9 әм SOMMA am ! 
fien еме до чмо)© Seu hob] o 
fodouow € Элем, OF AvD 
-agoyd ммо may} gaavem houl O 
يردن‎ зе 
yas s66, deus o3 $улам@ёе»фодоца 
hue moje оз 35032) YDB PIP hum ‘Si 


"4€3S20vdnS SSR 
pom e se awa o3 3noa? s?u D 
$43!" S НМ м! S)a$mAO2Q PRIA O3 IBACD 
Woy »13ewWsiavw2 e рәрәэм әм O 
sn PIGH SPJ уза D 
Uolaiv6ara, 52^225әр 
w2ns S? рме 'хәэмоа v sem od O 
poob fjol say shes savor uay D 
¿dog AOS, 34!) dui 342u| 
ANeD Saw ' 3u313-QJs&. '&п-рэч$ег1 
е ug S3004 om} Oulgsem Setorz >A! 
uone»ia^d ум оү? Ve 51 AYM ср} 


pueg jul dum 2299 

SIU ме SIAS uow!s М5!Оез$э-әл O 

рм 

Wuajap s,uoww?] or vo} pe?)q ase O 5 
VOS 2JOUJ 

WIP 3o q3esp эмэ 23940w234wcO O 
533432402 е Смор sem 3| 'PLG\ Gt 
ANP чо ор оо у AASMNM 537 a? aue 
-Jeedáe panpeursun че эреми (0| ‘Cp 


Seu 
-»S wmoe-da»e fes) o3 \еәдах huo 
ue? v013)03402 Юм!үг>ўсеМ SiH Т1 

" = is moa We 
AUF SPUeMOF> 2: PAY ES 55е, 5 
‚молу меч Фое uev ue paanid әм 
aou siy uand Apervew лээ3у O 
‘SaqnuiW Gg 1232e 
4no рәхіем aruaione 3243 јен O 
295 эчэ PAU 51м 0 Xem 
Paqew $3: NE sitds (mois Aaa Qv 
Yay? Sty J*^O à! SAMO, 3M PLISI ON 
ang — ;\лмор »2eg9 3! аса ммм 230 
ро) жәр — ммор 7G 3 and 11,24 Э! 
уе $23:00].3! ' au2wOW е оз ‘Peau 514 
Pode ubu э! $334 Que Ээ$ел-э!Рме2 
Ounuing e Sae)o '319e€3 е o3«o $óe2| 
'32u2:1pn€ DUF JO э\ер!ум IU? озм! SUNIA 
's6e3s эму YO 3asSw!y Sasso ән 0 
‘A235 е 5,24 ' MON ‘ILAMI A 
6:4132€ 29$ do p3320| WIA элем PNOM 
adoad /о©е sıeah Р2Јомгм ом1 n 
¿Samun HOO, 3O Smam ul 
pastadde Sewa 39243 30 ммм Zp 


day «en J143322. 22722 D 
Woy бло эм DI момо X2lv O 
SIAL veas O amo мо‹з@\о$әс], O 


nəmə AWA O 
s6ueg 42392] O 
Vassest APW D neewve vor n 

3! SEM `,Эѕпон Nay, Зо mela 

Conssi asel эчэ м! Roas poe word M3!22l 
214 RU buoi Күйе-эр!5моО ә!) paom 

$ww$0O43 Ол € Эдом 222» UO "Of 


IZAI vog D 232903 219008 0 

PJP чмо Q —wvevia3ad Wir D 
2рмо2э5 Эм} юу Ça SAD SQM 
Gwwvouok 343 Jo w2!4^ 'unadie S36007s 
aS эчэ Paow«d AL wuop 233v GE 


ме ae da paed sanau беч D 
216 ashy О © abay D 
© fne ti 116) Finer D 
„(эми 35213 әм 205) бер e 3 lied 
eve dn реа $эбоозу Эму Pip vaum BE 


elio a зәм! 5 бол` О 
awer wey3eau wg D 
vos 33925 D Renew Aw 
LAWNS LUGO 24> oF рәрре за 
o 300035 fueinixne, 30:5 wp sem MM LE 


заодед AuoL D 
эчмә »2'N O 


Ses 


M. Score two pomts nky Spades 
and two points ov were oats. and 
in Case You think we're сева ме. 
Can show uou Substantiating evidence. 


15. Store two points if You Knew that 
Defries fired him... sibly because ot 
drug problems. This was an insensitive 
Move , according to Iggy. " Tony de Fries 
didn't understand what MUSIC meant 
to me. He couldnt have , ór exse he 

never even wovid have Considered fir- 
ing James. Never before in my life 

have | made music which played as weh 
25 that | made with James. With | 

him, the Stooges made REAL MUSIC. 


le. Said logy Cin October 1973): "Mw 
De fries is a great man . He is quite 
Aware of how to make a star - but 
іЄ was impossible for us to work 
together. Score 3 points for а 
Correct tick. 


I]. Score З points hysica exhaust- 
ion. "We. weke RE Р Whisky for 
5 nights- two shows a “night... and ld 
Never pecore Diven two Shows 2 night 
because | have to give it aW I've opc 
or else | think (ve failed. By ce 

time the third night rolled around, | 

Was Simply incapable of getting up. MM 
pack was wrenched and | could hard- 
ly breathe. People were gong around 
Saying ld Oded, and ail this crap 


18. Score two points for Kim Fowley. 
"The Cirsk time | Saw ‘Rew Power” was 
in the Window OF Tower Records on 

Symset Strip .....| had to borrow tne 
Money Grom Kim so | could buy it". 


19. Score two points each for Т. Rex 
and Humble Cie. The Others may 
hae refused too, but there 15 
noming in print. 


Zo. \6 was Linda Solomon in the NME. 
Score 2 points \€ Чоч were Correct. 


2\. Score one point for the New Order 
- Who recently broke up 


22. Score, 3 points for Jean Gene" 


23. Score З points 1$ you Knew Пе 

Was Nick Kent. Ву the way , how did 
Mov enjoy your fortni ht of Solitude 

Mick ...YoV didn't {ck too different 
last time | Saw ЧОО, So | presume ЧОЧ 
Survived -ovt | wish you'd Stop . 
humming ‘Sweet Baby James! all the time 


24. Score. no points for this = even if 
You got the might answer....it 15 Lar too 
trivial even to think about In —фсЄ, 


запеа auand noh aaua пой 23!1 aNsaop 
Gezorz Nam. чей -©ггб›2 әх INSP 
рме ало меу 5, AOG) Suns ОЧМ * wSiouM| 
pieaeH o7 paye2ipad ·ә\мелӱ 3925 AQ 300 

Palaquos, “sae WW Snowed эмэ рме 
auray Vio) Ра PIYA put рә5\ләр “ino 


he was inthe Aylesbury Borough Assen: 
bw Aat wrth Bowie ‚ Who he ал, 
nig last gig there, on 15% July 1972 


25. |t was Zigzag , of course... a four 
page article 5 р 17, December 1970. 
Score two points iF You Knew. 


20. Two points for KC 2 the Sunshine Band. 


Uke KC ad The AP a too. эе 


27. Score 3 points Lor Nico. Apparently 
they made 2 fm in which he and Nico 
were Cavorting in 2 potato field in 
Michigan , wielding plastic arms £ leas. 
Says Ia9y: " | hevev made Much Sense 
oÇ it sie was Jive -but | needed dinner 
enat day. ЈЕ was directed by Francos 
de montre , Who originally wanted 
ony Nico for the Kilm™ but we uere 
fucking ak the time, So she Said Af 
you wanna do а film, you gotta pot 
Jimmy in it too"... and the Guy aoree 


28. Score two points each for lice, crabs 
and two Kinós o£ ND. 


Zo. Subtract 10 points iC You ticked 

any of them. He was rumoured t» have 
played drums on ‘Leader ос the Pack", ~ 
bue this \5 Categorically wot true. He 
ust might, on Ene othér hand , wave 

appeared With them on an ObScUre one 
Night Stand in the backwoods ot Michi- 
gàn dórimo I9GG.....all the Same, | doubt it, 


30. Score two points for any of the 3 
Onswers......1€ depends on his mood at 
the time he's asked. Last interview 
[ read, he said: " People Say I'm bent 
on death. | Suppose | am". He aid 
rot look to be bent on death when \ 
saw him the other night. 


3. Score two points for each.....he 
likes them all. (What a weird diet». 


22. 16 was Donny Fields , currently 
manager ос the Ramones. Fields 
was i$ Detroit principally to Sign 
Up the MC5 - but he happened to 
See lgay at Michigan Union. Says 
Iggy: "| wad à macernity dress on, 
and a white face, and | wa doing 
Unattractive things like Spitting on 
people. Just like in the movies, this 


Guy саме up to ME and Said that 
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he worked for Elektra Records ...- 
he said to me ‘You're а star'*. 
Score, One point for Danny fields. 


33. Score one point Сог no. “It’s an 
understandable mistake . you Know, 
the ‘Raw Power: sleeve , the association 
with David Bowe, mw penhaviour... 
but no, I’m not bi-sexual. | Know 
people who are, and from what I've 
been told, lots of Gay people are 
attracted to me — bot Mick Jagger 
attracts them too". 


34. Score 3 points for Jim Morrison. 
In Autumn 1973, lgay and his friends 
Were rehearsing at tne Doors’ work- 
Shop, where they recorded "LA Woman’ 
“Working where Sim Morrison worked is 
like being in heaven" said Bgy. "Jim 
Morrison Was My ido! -if he were 
alive today, I'd die for him. 16 was 
after | saw him that ! decided I'd 
be 2 singer, no matter how much 
| laughed, cried or died" 


35. Score one point For August I969, 
Which is When "ТАЄ STooce 5' (EKS Mos!) 
was released. 'Fum House ` (Elektra EKS 
74071 ) Came ove in Avgust !9']O , ‘RAW 
POWER® (Columbia KC 321m) came Out in 
July 1912. , and ‘THE IDIOT’ (READ in Mar 77. 


Bo. One point For yes. When he Girst 
arrived in England” in Spring 1972, logy 
Saw Judee Sill” On The Ola Grey whistle 
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Д Test. She 
complained that she 
didnt like rock'n’ roll 
bands On the Srounds 
that they were all So “Young, loud 
and Snkby* (994 apparently wrote 
2 Song ko immortalise that pear! ot 
wisdom. 


37. Score З points {or Bill Cheatham, 
who switched m being their roadie 
to their rhythm guitarist in March I910 
Steve Mackay ‘joined on Saxophone in 
June 1970 anà James Williamson Came 
in to replace Cheatham in October 197o. 
Jimmy Silver was their Original manager. 
Scott Thirston played piano Cor them 
when the Stooges reformed in 1972 


38. Score 2 points for August 1971 


35. AW of Khem. Score two points for 
each one You ticked. The Stooges 
Favoured Peterman, who had joined 
Elextra’s А& Е 5626 after playing in 
The Steve Miller Band. Danny Fields 

was plumping For Kramer, Who had 

engineered for Tragic + the Stones 
ana Led Zeppelin at thar time. 
Jac Hel 3m an wanted Maceira, a 

top 40 “nit Man Who had produced 
At the hop’ by Danny R The Juniors, Lets 
Twist Again’ “by Chubby Checker, ‘One 
“Two Three’ by “Len Barry, and aw 

of Lesiey Gore's eariy “hits , like 
‘les my party’.  Galucci actually did it 


ДО Score two points for Lester Bangs, 
Whose epic appeared in Creem 
Magazine in December (970 


4\. Score two points for Zeke Zettner 
-yet another erx- roadie ‘Desolation Rowe 
Was Surrogate manager of the MCS 


42. All of them. Score one point бс each 
Trey were from Record world 298-70, 
Entertainment World 29:5: 70, Omaha 
Sentinel 13.6: 70 , Fusion 1:10:69, 
Creem 10-69 


43. Score 2 points for Jim Morrison 
Commemoration Concert. AS an encore 
he improvised the following lyrics to 
'LA Woman’. "Jim morrison died today, 
Jim Morrison was More beautiful than 
any girl in this town, And now he's 
dedd, Now'l cry’ 


AA. There's no answer to twat one 


AS. | dont Know the answer to that 
Ore either - but I'd Sure like to 
Know. Will RCA please explain 


До. Score one point for yes. 


HOW YOU RATED 


The maximum number of points You 
Сола have Scored was one hundred 
and twenty two.|C you, Scored ВО or more 
You are à useless wastrel who ovant 
to do Something more productive 
thon amassing “Knowledge of such а 
worthless nature: the Only prize we 
can ofger is a night with Mechthild 
Ciggy's oniy true fan"). 1€ you scored 
less than “one point ; You must be 
an lan Matthews fan prize - three 
nights with John “Tobler 
| and SC points - average 
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Sing n dance 
Clap n stomp 
Rockh folk 


‘THE‘ PROSPECT: BEFORE: US: 


THE NEWALBUM FROM 


THE ALBION DANCE BAND 


SHSP 4059 


ON TOUR 


Sat 5 Mar COVENTRY Lanchester Poly. 
Sun 6 Mar BRADFORD St Georges Hall 
Wed 9 Mar DERBY Kings Hall 
Thur I0 Mar LONDON New Victoria 
Sat 12 Mar UXBRIDGE Brunel University 
Tue 15 Mar CANTERBURY Kent University 


Since the first half of this interview was written, there!s been 
an opportunity to see Ну and the Chicken Skin Band in action, 
which was a totally worthwhile experience, l!m sure that those 
of you who are interested have already read the reviews, seen 
the concerts and so on, but for me the high points were Ry!s 
quite blistering solo on !Dark End Of The Street!, and the three 
vocalists! astounding handclaps. If any of you missed the gigs, 
Ит really sorry, but it seems there!s a strong chance of Ry ret- 
urning to this country by the end of the year, in which case you 
are strongly recommended to be there, 

At the end of the last part of this interview, we left Ry talking 
about the set paintings which formed the sleeve of !Into The Pur- 
ple Valley!, Just before he talks about 'Boomer!s Story', a copy 
of the insert has come into my grasp, and as there seems to be 
some interest in who played on that album, here!s a digest of the 
information which should have been included with the album. 


Personnel: Jim Dickinson - piano, bass; Jim Keltner - drums; 
Milt Holland - percussion; Tommy McClure - bass; Roger Hawkins 
- drums; Gene Finney - harmonicas; Charles Lawing - clarinet; 
Randy Newman - piano (!Rally Round The Flag!); Sleepy John 
Estes - vocal, guitar ("President Kennedy!, recorded in Collier- 
ville, Tennessee); George Bohannon - horns. Voices - Dan Penn, 
Jim Dickinson, Engineers - Lee Herschberg, John Fry, Richard 
Rosebrough, Jerry Lee Masters, Produced by Jim Dickinson 

and Lenny Waronker, Recorded at Amigo Studios, Burbank; 
Ardent Recording, Memphis; Muscle Shoals Sound, Alabama; and 
Collierville, Tennessee. 

Also included are the words to seven of the songs, plus photo- 
graphs of all the musicians listed above, with the exception of 
Charles Lawing. 1 hope that was useful to some of you - now, on 
with the interview, 


ZZ: The 'Boomer's Story! sleeve was very stark after the 'Purple 
Valley! effort, Was it just an idea that occurred to you at the 
time? 


RC: Yes, That insert unfortunately got lost in the shuffle, and 
made everybody think it was a bootleg. Too bad - it almost 
ruined me, 


ZZ: !Maria Elena! was an interesting choice of song, because 
isn't it from a different era than most of your material? 


RC: Well, it was written in the !30s, апа it!s been recorded over 
and over again, Goes way, way back, but the era isn!t the point 
of it, It's just such a pretty song, and my learning of it was from 


a Bunk Johnson record, Bunk was a New Orleans trumpet player 
who recorded it in the !40s, where I first heard it, and I've 
always liked it, 


ZZ: Something like 'Rally Round The Flag! you did so differently 
to the way one is used to hearing it, Do you always try to get to 
the original meaning of these songs? 


RC: I don't know what that would be, but it seemed to me that the 
song has a certain sadness about it that doesn!t come through in 
a march, It's a lousy march, the kind you hear at school, but it 


has a melody, and the lyrics get lost in march time, But 1 really NU р! РЕ WE 
don't know - it's just that that!s how the song occurred to me, cO ——— M lis 


that's how 1 hear it, Thatts all you can do - I'm not going to sit 


ZZ: Without wishing to categorise too much, the fourth album 
("Paradise and Lunch!) appears to be closer to gospel music - the 
use of the Golden Gate Quartet type people must have obviously 
led to that conclusion, But is that just another example of your 


down with a bunch of tubas 'and march the damned thing. 
wanting to record a form of music you like? "1 
"Ф, 


RC: Yes, because | work on things, and at a certain point, | end 
up making a record of what I!m working оп, So at a certain point 
1 had worked up enough of a relationship with these singers to 
where we could actually go in a studio and attempt to capture some And 
of that sound in a very minor way, 1 mean, we!re not doing gos- 
pel music, and we!re not really approaching any of the achieve- 
ments of those quartets and quintets, but it's still a useful thing 
and it sounds good, That kind of singing has a lot of applications, 
and it!s fun besides, 


ZZ: It's also interesting to note that ! The Tattler! is apparently 
one of the very few songs you've written - although presumably 
you've written many more, but never recorded them? 


RC: Well, I've never written any songs at all, and I actually 
didn't write ! The Tattler!, What I did was | took this old song 
by Washington Phillips and re-wrote it, so you could say 1 didn't 
write it, but | co-wrote it in a funny way,..being as he!s dead, 
long dead, My thought was to take the song from its form and 
restructure it entirely, and make it into a church song, anR&B 
song...a real ballad, though. So 1 did that, put a lot of work in 
the melody and the chords of it - not improving it necessarily, 
but just changing it - so | put my name to it, because | figured 
I'd done enough work to where 1 could at least assume some of 
the credit for it, because he has no heirs or estate, the guy!s 


just gone, But it's a good song now, | mean, the way it is, it 
has possibilities, and it's way different from the original form, x ae 
really, 


INTO THE PURPLE VALLEY 
OMANCE AND ADVENTURE 


22: Its possibilities have already been explored by Miss Ronstadt, 


RC: Yeah right, which is nice, 1 figured that somebody would 
cut that song, 1 didn't know who, but I think it's nice that she 
did, 1 certainly appreciate it - III make some money, 


ZZ: Did you offer it to her? 


RC: No, no. It never occurred to me to offer it to anybody, 
1 figured that if somebody heard it and liked it, they might get 
intérested, and so evidently she did, 


ZZ: Why don't you write? 
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RC: I'm по! a writer, truthfully. 
ZZ: You mean you've tried? 


RC: No, I'm not a writer, 1 don't sit down and write, | would 
like to be, but I just don't, It doesn't seem to happen that way, 


ZZ: | suppose it would be difficult to accuse you of plagiarism on 
these records, because most of the songs that you play and sing 
are very rarely heard anywhere else, 


RC: Plagiarism? In what sense? 


ZZ: In that you're using other people's songs, and that you're 
like an Andy Williams type figure, 


RC: Music exists to be played and sung, A song doesn't die when 
the creator finishes with it, for heaven's sake, 1 mean, that's 
what it's all there for, 1 guess... like a giant big library, and 
everybody can partake of it, That's what's so nice about music 

- it doesn't belong to anybody, really. 


ZZ: | presume you must have a very large record collection... 


RC: No, but | keep my ears open. | have a small large record 
collection, but basically what | do is keep my ears open for 
things, It's like a search, you know, things to do and listen to 
and whatnot... 


ZZ: Is that what you spend most of your time doing? 
RC: Yes, takes a lot of time, lot of time, 
ZZ: Where do you look? Obviously there's the radio... 


RC: No, not anymore, Radio's declined, so | look anywhere, 


It's where you find it, you know... in books, on records, people, 
car radio - you never know, Might be a movie soundtrack that 
gives you an idea, 1 just have to be alert to possible sources, 


ZZ: Have you been to the Library of Congress to check there? 


RC: No, that's a scary proposition. ..that!s bid. I know about 
it, | know there are things | could find if | could take the time, 
but | would have to have something in mind, because it's just so 
huge, 


ZZ: Was there any reason for doing somewhat more modern type 
songs on this 'Paradise and Lunch! album? 


RC: Those songs were just the ones which came up, -They're 

not really so modern now, but let me see it for a minute since 
you put it that way, !Јеѕиѕ On The Mainline! is an ancient fun- 
damentalist hymn. .. it goes back, it's in everybody's baptist 
tradition, 'Do Wah Diddy! is !20s; !Tattler! is !20s; !No Man's 

A Fool! is !20s; 'Tamp 'Em Up Solid! is a railroad song that goes 
way back, but it!s less apparent that there!s a time frame for 
these. I'm glad of that, because 1 get so sick and tired of people 
saying "He does old tunes", and this and that and the other thing, 
But it is less apparent that these songs are old, and !The Tattler! 
is a good example of why that is, If it had been done in its 
original first form, it would sound old, but it doesn!t sound old 
because you!ve succeeded in changing the idiom just a little bit, 
and nobody thinks that it's old... to the extent that somebody 
makes a re-release, which says something about that, I like to 
think, 


ZZ: Was that its original title? 


RC: Yes, and it meant something in its original form, It meant 


sort of - well, 1 can't figure out why he called it that, but it 
seems to make more sense, |t was more - well, 1 don't know 
what it is. Why he called it that I'll never know... never fig- 


ured it out, И may even be a mistake, Maybe the guys who rec- 
orded him didn't know what to call it, so they called it that, It's 
hard to tell. 


ZZ: There seems to be a long gap between the fourth album and 
this new one, Was that due to a search for material? 


RC: There!s a two year period between the two, so during those 
two years | was mainly trying to work out this idea 1 had for the 
Tex-Mex thing, and that took quite a long time, because | had to 
go into it quite a bit, learn something about the music - how to 
play it, how to utilise it - find somebody to play with, get with 
them and start on a project, It took a while, longer than 1 
thought, and 1 couldn't rush it or it wouldn't have come out right, 
As it is, it came out pretty well, and it's a step in the right 
direction, | guess, Tex-Mex is good music, but it's the kind of 
thing you don't just sit down and start playing. 


ZZ: It's funny, because Buddy Holly's music was dubbed Tex- 
Mex when it first came out in England... 


RC: It was? How weird! That's totally inaccurate and wrong. 
Except that he's from Texas, but the Mex part doesn't fit... 


ZZ: Could you explain about slack-key guitar? 


RC: Slack -key? That!s Hawaiian, People have this way of 
approaching the guitar, and what they do is tune it — and they 

say "slack" - but what that means is they tune it to open chords 
low, John Hurt, he used to say it was Spanish, called it Spanish 
tuning for some reason, and other people have words for it, but 
the Hawaiians call it sl'áck-key. 


ZZ: But it isn't in any way slack? 


RC: It may be lower than concert pitch, for instance, but it 
comes down from pitch in order to make it tune with those chords, 


ZZ: Some body once said that you feel that bottleneck playing 
has been there all the time, and perhaps as a result of your 
championing it, it's become more used than it was in the ! 50s, 
and so оп. Do you feel that the same is about to happen with 
slack-key? 


RC: Nothing's going to happen because of me, and bottleneck 
certainly didn't, but slack-key is for a fact, as far as 1 can see, 
one of the last frontiers... little known areas of guitar playing 
that hasn't become in some way fully integrated into everybody!s 
repertoire of styles - like bottleneck, or fingerpicking, or flat- 
picking, and so оп, But slack-key reall, is another way,.. the 
sound, the whole effect of it is an approach to the guitar, It's 
very subtle, so it's a little harder to put your finger on what it 

is exactly, but a lot of people are aware of it now in the States, 
in a funny way, and it is beginning to spread, All the guitar 
freaks come up to me and ask me about it, but like | say, it's hard 
to pinpoint, It's rich music, it's really very good, and the Haw- 
aiians are really good guitar players - among the best I've heard, 
They stand to become an influence on some aspect of guitar music, 
which is so widespread and so thorough nowadays... it's just 
another one of those things, and maybe one of the last things, 


ZZ: The only thing 1 would have considered Hawaiian music 
before was something like Santo and Johnny doing !Sleepwalk!,,., 


RC: No, that's wrong. But you know, Hawaiian music is despised 
because what people have heard of it is the worst, They've heard 
the junk, the tourist music, and until you've heard what Hawaiian 
people like... the kind of music they play for their own enjoyment 
and what they! ме maintained as their own tradition and their own 
selves is more like the real thing, Of course, tourism has 
seized upon it as a ready marketing device, but good Hawaiian 
music is really good, It's very sentimental music, but it's not 
corny by anyone's standards, | don't think, Those guys аге 
really good guitar players, that's all there is to it, I'm not 
talking about those fellows in white pants with ukeleles, I'm not 
talking about their straw hats and all that junk... I! m just saying 
what the people know and what they play. 


ZZ: Why did you decide to have Gabby Pahinui singing on ' Yellow 
Roses!? 


RC: Because he!s about the best singer I've ever heard, He 
sings with me just in harmony, really, He was there and I said 
"Sing with me", 1 didn't decide... it just happened, Everything 
just happens, You go into the studio, you sit down, and you say 
"What!ll we do?", You get to where it's time to sing, and they 
say "Sing", 1 said "Let's sing this together", and he said "OK"; 
and you get up and do it, and hope that it sounds good... which 

it does to me, 1 like it, That guy - he's known as the best singer 
probably ever in Hawaii, He's it over there, The people know 
him as a kind of big chief, a cultural leader, He's like revered 
over there, These two things 1 do with him - they in no way 
truly reflect what he is and what he does, but what can you do? 

Y ou have two days, you go in, you just try something. 


ZZ: Did you go there to do it? 


RC: Yeah, | went there, because he won't leave, I've recorded 
with him for his own records, 


ZZ: gather that at one stage you were taking his records round 
to shops... 


RC: What Warner Brothers saw fit to do was to distribute his 
records that 1 played on, as a kind of package deal. He's made 
lots of records over a forty year period, but this one which we 
did together with him and his sons and his friends and me is 
quite beautiful, really, Warners are going to distribute it, and 
it's nice, It's called 'The Gabby Pahinui Hawaiian Band!, а very 
beautiful record, 


ZZ: Did you in fact take it round to record shops and tell them 
they should be stocking it? 


RC: Oh yes, Wherever there was a place that was maybe spec- 
ialising in folk music, or anything other than Top 40, I would 
take it, | even took it to some of the Top 40 record stores, It 
didn't hurt, because anybody that hears it likes it, All I have to 
do is get past that bad-taste-Hawaiian stuff. If you don't worry 
about that, and just listen to it, you can't help but like it, 


ZZ: There!s a parallel between that and Van Dyke!s Esso Trin- 
idad Steel Band record... 


RC: Right, You see, if there!s an opportunity to present this 
stuff to the rest of the world, it should be taken - obviously 
people stand in need of hearing anything that!s good, 


ZZ: Turning to the Téx-Mex tracks that you play with Flaco 
Jimenez, it's interesting to note that they're oldies, Is the thing 
about that music that it's about doing other people's songs, that 
there's very little original material? 


RC; OK, Tex-Mex is Texas and Mexican, .an abbreviation for 
that which applies to people who live on the border, You've got 
Texas, you've got Mexico, the Rio Grande goes in between, and 
that's a cultural region, Northern Mexicans are called Norteno 
- people of that area who!ve always lived there, before Texas 
was a state, and before there was a border and all that, They 
are sort of a regionally distinct people, Then it became Texas, 
so half of them live on the Texas side, and half on the Mexican 
side, 

About 1850 or so, the German people started moving down into 
Texas where land was available for homesteading, and left 
certain regions of Bavaria and Germany to come down there... 
the same terrain, They could carry on as they always did, and 
they also brought these accordians with them - button accordions 
- and played polkas, waltzes and so on, Then the people who 
lived there at the time, being these Norteno people, and being 
very musical and all, took it up. Got on to the accordion, the 
same way as the Hawaiians got the guitar and adapted to it, and 
adapted the polkas and dances, and incorporated it into their own 
melodic sort of structure that they have - their sense of music, 


and the way they play music, 

One of the reasons was that the accordion they played, this 
button accordion, is constructed to be diatonic, meaning that it 
doesn!t have sharps and flats like the piano accordion - every 
thing's in thirds on the keyboard, and their music is'all in thirds, 

Mexiacn music is strictly in thirds, the basic harmony unit, 

So the sound of it, and the sound of what they do, goes together 
in a funny way, and they developed this sound of their own, 
Their own polkas derived from Germany, but then developed on 
their own lines, so what you end up with by the 1920s or so is 
they!re doing traditional music as a kind of ballad style of telling 
stories, Long, narrative ballads, telling about some guy who 
got in a fight with the sheriff and ran off into the bush somewhere, 
and the rangers chased and he finally got away, and then they 
caught him - you saw it going on and on and on, Or somebody 
made a run with cocaine over the border, and got caught and was 
sent to Leavenworth, These are narratives, topical narratives, 
and by the 20s or so, the accordion had become the most popular 
instrument in their ensemble groups. You have accordion and 
guitar, or maybe accordion and two guitars, but it became a very 
popular instrument in all forms, in terms of accompanying vocal- 
ists, as instrumentals or whatever, 


Then they began to record it dowm there, and some of the labels 
with their race records policy also went down there, and found 
they could record it and sell it to the people who lived down there, 
Same as blues, of course, Then, by the ! 30s, it progresses, 
and it parallels to R&B in quite a few ways, After the war it 
became a very popular thing, was played on the radio, and the 
recording of it was quite widespread, All over South Texas, 
Arizona, California - wherever there!s crops, they go and pick 
them and come back, Naturally it's a vital form, It serves the 
community, it's dance music, people are writing songs, It's 
exactly the same as anything else - the bands, the singers, the 
accordionists, they all function in this thing, They!re all writing 
tunes, and especially because it!s topical music, the tune writing 
comes from everywhere, 


I saw one situation: this guy broke out of prison, and it was a 
big event down there, By the next week, many records were 
already appearing with songs telling about this episode... so you 
see, the writing is the key to it, really, It's ongoing, They 
also naturally incorporate certain Mexican pop songs into their 
form, A lot of writing, a lot of activity in general, Now what 
1 did with it, all I was trying to do was just use it, do it, exper- 
ience it, and do something with it, because it!s so nice, But I'm 
not going to do their music, because they!re doing it already, 

1 don't sing much in Spanish, not on records anyway, so I'm 
going to try to find some songs that will facilitate this kind of 
instrumentation, like !He!ll Have To Go! done this way, bolero 


beat, It's the saxophone and the accordion, sort of taking the 
sound and the arrangement - you might hear quite a few records 
that sound like 'He!ll Have To Go!, They might be new or old, 
but it!s a typical kind of way of playing that song, with the little 
breaks that the accordion and sax do, They intersperse with the 
lines and all that, so !He!ll Have To Go! has a suitable melody, 
Now !Stand By Me! isn't suitable at all, but it still fits, It was 
harder to do, not so obvious, 'Goodnight Irene! was perfect - 
just one run through and those guys could already play that imm- 
ediately, because it would naturally fit their whole musical 
sensibility, in that it's sad, it's waltz time and it's a strong 
melody. .. because Leadbelly was a good writer coming from 
pretty much the same state of mind, rural sort of music for the 
people, It's not sophisticated music, but it's very strong, very 
intense, and the trick for somebody like myself is to figure out 
what to do with it, 

Since 1 made this record, we!ve gone on together, the band 
and me, and done quite a few things that we'd never have tried 
then, but we've gotten better at, Some blues things, some rock 
things - I call it rock, you know, some sort of up-tempo things. 
It's merely just a bunch of musicians who happen to play a certain 
way, and the accordion, played this way, is a particular thing 
that's very flexible, It's not limited, you don't have to play bol- 
eros all the time, you do other things and whatever you want, 
It's just at this point when 1 made the record, this was as far as 
I'd got in the developement of the thing, and so the songs are the 
ones which seemed to be the most likely choices, We tried some 
other things, but they didn't. sound so good, because the ones we 
used are simple tunes, and they adapted rather well. 


ZZ: Are you going to pursue this for the next LP? 


RC: Yes, What I'm going to do is put out a live album, I've been 
recording some of the shows, and 1 hope to do it soon, Real 
soon, 


ZZ: Let!s finish with a couple more rumours, First, is it true 
that you were asked to join the Rolling Thunder Revue, and 
refused? 


RC: Never heard of it, (???) Next! 


ZZ: Were you asked to join Ace, the English band who had a hit 
with !How Long! ? 


RC: No, I've never heard of Ace, 
* John Tobler 


P.S. It is rumoured that if you write to WEA at 69 New Oxford 
Street, WC1, they may send you the insert to Chicken Skin Music, 
which will make a good deal of the above rather more compreh- 
ensive, Don't Delay! 
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RECORDS 


NILS LOFGREN 
| CAME TO DANCE 


anew ec of teen tunes eo tough Cickt 


Aynsley Dunbar steps off the stage of 
Bournemouth!s Winter Gardens and pulls 
а wry face, "That wasn't much of a 
soundcheck", he quips, referring to the 
25 minute set which he and his mates in 
Journey have just completed as their 
contribution to the first house, 

In the rapidly increasing number of 
cities in the States where Journey have 
reached headline status they are used to 
playing closer to two hours, so even the 
40 minutes which is their normal ration 
as the support act on Santana's British 
tour leaves them with a distressing sense 
of coitus interruptus. 


It's not an ideal situation for their aud- 
iences either, Journey have been added 
to the tour at the eleventh hour with no 
heralding trumpets, so the punters react 
cautiously, if appreciatively, whereas 
they would probably be more enthusiastic 
had they been informed that Journey con- 
sist of Gregg Rolie and Neal Schon, both 
ex-members of Santana, Ross Valory, 
who was with Steve Miller, and the afore- 
mentioned Mr. Dunbar, who has played 
with a variety of people in a position to 
afford the best. (Or 38th best, if you 
believe Zigzag polls!) 

Someone suggests that Carlos is being 
a bit unsporting in giving his one-time 
amigos such a short time to strut their 
stuff, and Neal Schon replies with boyish 
candour that "They!re paranoid because 
they!ve seen what we!ve done to them in 
San Francisco!" 

Still... despite the restrictions and 
frustrations, Journey!s second set at 
Bournemouth manages to be pretty impres- 
sive, as they stoke up a veritable furnace 
of fire and intensity while having the good 
taste to play the most distinctive numbers 
from their first two albums, Back in the 
dressing room they chat enthusiastically 
and I freeload their beer to the accompan- 
iment of Santana filtering through from 
the stage, 

As my main mission in Bournemouth is 
to research the Santana family tree, it 
seems reasonable to start by asking Gregg 
and Neal about their involvement with that 
aggregation, but it soon becomes apparent 
that they would rather forget about it. 

An understandable sentiment, but a slightly 
ironic one when - by their own admission 


- the years since their departure in mid 
172 would have been considerabl y tougher 
without those nice royalty cheques that 
pop up periodically.to remind them of their 
past. 

"It was time to leave, that's all", says 
Gregg, refusing to be lured into imparting 
any extravagant tales of drugs and divinity 
in the final days of the Old Santana Band, 
"We didn't particularly like the direction 
of the music, and basically the whole band 
was just breaking up. It was a bad thing 
to hang around at that time", 

The pair left after the recording of 
'Caravanserai!, of which Gregg reckons: 
"There was a lot of that music that 1 didn't 
feel the band was ready for. We should 
have waited a couple of years, 1 felt we 
should have stayed more with what we were 
doing and expanded gradually in different 
ways", 


Feeling more than a little blown away 
after nearly five years on the road, Gregg 
retreated away from the music business to 
Seattle, where he spent a year trying to 
run a restaurant business with his father, 
The mention of this causes him to slap his 
forehead and groan miserably: "Oh, 1 
don't want you to ask me about that, bec- 
ause that's bad news... that's a bad bus- 
iness", 

Neal Schon, meanwhile, went back to 
the diverse musical activities in the Bay 
Area which brought him to Santana!s not- 
ice in the first place, Не also helped 
Mike Carabello record his solo album 
'Attitudes!, which wound up never being 
released, and did some home recording 
with Gregg Errico, Sly Stone!s old drum- 
mer, This latter link-up expanded into a 
group when they were joined by Pete Sears 
in his pre-Starship days, and Walter 
Herbert (who had previously been Santana!s 
production manager) took over their man- 
agement, 

One of Walter Herbert!s sidelines in 
those days was the organisation of the 
annual New Year!s Day Crater Festival 
in Hawaii, so he put the trio on at the 1973 
event, but soon afterwards they broke up. 

"We did the Crater the year after Carlos 
did his thing with Buddy Miles", Neal re- 
calls, "And we had some good material, 
but we just didn't have a singer. We didn't 
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get anywhere and we got bored with it 
after a while, so eventually 1 just broke 
away from Gregg Errico to try and start 
completely afresh, 1 was talking with 
Herbie, and he was suggesting people that 
1 should get together with", 

Initially those people were Prairie 
Prince, in his spare time from drumming 
with The Tubes, a guitarist called George 
Tickner, who had been with a Frisco band 
called Frumious Bandersnatch, and Ross 
Valory, who had been in an earlier incar- 
nation of the same group. 

"When I was with Frumious Bandersnat- 
ch we did a lot of gigs with Steve Miller, 
who took notice of the group, and when we 
eventually broke up it was around the time 
that the members of his original group 
were leaving, so he decided to hire most 
of Frumious Bandersnatch - me, Jack King 
and Bobby Winkelman", 

Winkelman joined first, in fact, and 
played bass оп the 'Number 5! album, but 
moved over to rhythm guitar when Ross 
and Jack toured, He then left in !71, and 
the band as a trio made the partly-live 
'Rock Love!, an album generally reckoned 
to be Miller's nadir - a state of affairs 
which Ross blames largely on the primitive 
equipment used for the live stuff, Miller, 
especially around that time, had a reput- 
ation of being a tough man to work for, so 
how did Ross find him? 

"iid say he was difficult to work with 
because of the personal problems he was 
having at that time, and the fact that his 
career was kind of at a low point, and he 
was trying to pick up the pieces of the old 
band and put together a new image. |t was 
one of those situations where you!re work- 
ing for someone and adjusting yourself to 
their music and style, and after a while it 
gets to be rather limiting... at which point 
I decided 1 didn't want to work for some- 
one else, | wanted to be in a group, so 
1 went and did session work round the Bay 
Area until I got together with Neal and 
George", 

Soon after this quartet had begun jamm- 
ing together they decided,that the sound 
needed filling out more, so Gregg Rolie 
was summoned from Seattle tó proffer his 
keyboard talents. 

"When I left Santana | was so upset with 
what was going on and how things were 


being decided that | had no regrets about 
Іеауіпа. . . 1 just wanted out, But it did 
hit me later on, when 1 discovered that 
playing is what 1 do best, | was thinking 
about it all. the time, .. 1 was fighting my 
own instincts", 

The early rehearsals went sensationally 
well, by all accounts, but progress was 
severely hampered by the fact that Prairie 
Prince wasn!t prepared to leave the Tubes, 
so they couldn!t gig properly, Some 
thirty drummers were auditioned over a 
period of months, but despite the fact that 
the auditionees included Eric Gravatt 
(Weather Report!s ex-batteur, whom Neal 
remembers doing a passable, imitation of 
an octopus under the influence of amyl 
nitrate) and Sammy Piazza from Hot Tuna, 
none of these hopefuls were deemed suit- 
able, Things looked grim, until Gregg 
remembered Aynsley Dunbar, 

"Herbie and 1 had been to the Fillmore 
West when Aynsley was at the height of 
his career with Frank Zappa, and found 
him to be in great form - very tight, very 
dynamic, very impressive - so that kind 
of stuck in our memory. We finally came 
to the conclusion that he could replace 
Prairie, so we spent six months trying to 
get hold of him, We eventually found him 
in England playing with David Bowie, and 
he came down and decided he liked it, and 
just moved into the area", 

If you! re thinking that Dunbar must have 
been just a bit loopy to throw in what must 
have been a very lucrative session career 
to join a project that was still very much 
in the blueprint stage. .. well, so did 1, 
Explain yourself, Mr.D., quoth 1, 

"Well, | was looking out for a band that 
1 could get into for a long time... something 
a little bit out of the ordinary that I could 
get involved with, It's a little bit boring 
playing everybody else's music... you 
drain yourself of ideas that you could be 
putting into your own band", 

Aynsley joined in February !74, but by 
the time contracts had been sorted out and 
their first album released, it was March 
175, Because of Gregg!s signatures while 
he was with Santana, they were virtually 
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forced to go with Columbia, and conseq- 
uently the album (CBS 80724) was prod- 
uced by Roy Halee, whose most recent 
experience had been with MOR artists like 
Blood, Sweat & Tears and Simon. & Gar- 
funkel, Journey were not overjoyed with 
the outcome of the alliance, 

"It was somebody else!s idea, and we 
really wish they hadn't had it, Originally 
he was doing the Yardbirds and the Lovin! 
Spoonful, but we were the first rock'n'roll 
band he!d done in a long time, The record 
is completely not loud enough, although 
the mix was good... it had all the dynamics, 
but at too low a level, There!s a lot of 
colour on that album, and we just wish it 
could have come out better, We had also 
done too much live work before recording 
it, and with waiting around trying to build 
the band up - rehearsing just to keep the 
band and the idea together - we'd played 
the music so many times that we were 
pretty sick of it by the time we went to 
record", 

-During the lengthy hiatus, however, 
Journey acquired a formidable reputation 
in their home town, so that when the first 
album was released it became one of the 
fastest-selling debut albums ever in the 
Frisco area, Actually, although the 
production does leave a little to be desired, 
songs like 'Kohoutek! and 'Of A Lifetime! 
are among their strongest songs, and it's 
by no means a poor album, 

"After the album came out we tried to 
tour as best we could", Gregg continues, 
"which was really difficult, because at 
the time there was this big lull in the ind- 
ustry - nobody was hiring, nobody was 
buying, nobody was doing anything. So 
to feed ourselves we went anywhere, and 
basically did all the work ourselves, We 
worked really hard, and it's got to pay 
off". 

Unfortunately, the strenuous schedules 
undertaken by the band had an adverse 
effect on George Tickner, who was by 
far the least experienced campaigner of 
the five. 

"George found that performing and going 
on the road was tedious, His forte was in 


songwriting, and he'd only been in groups 
that worked in the local area, He didn't 
like going on the road, and as far as per- 
forming went he found it a bit nerve- 
wracking, But a lot of the sound on that 
first album is George Тіскпег, He's got 
a way of writing the simplest of chord 
changes and making it sound unique. .. he 
is very viable in that respect", 

So George left the band and took up 
studying to be a surgeon, but he!s still 
involved on a compositional level, and 
had a hand in two songs on the !L.ook Into 
The Future! album (CBS 69203) from 
March 176, and one on !Next!, which came 
out last month, Both albums, by the way, 
are very much in the pattern established 
by their debut album, although better 
produced, The band!s thick, rolling 
sound and their love of heavy phasing in 
the production make the songs sound very 
samey at first, but repeated listening has 
its rewards as the underlying subtleties 
are revealed, It's not a sound that appeals 
to everybody, but I like it, and so do a lot 
of other people, 

Between recording the albums Journey 
have gigged endlessly across the great 
American continent, to reach the stage 
where they are headlining in most of the 
country's major markets, but even that 
doesn't satisfy their insatiable lust for 
music making, 

"We rehearse three or four hours a day 
for five days a week when we!re not on 
the road", Gregg explains, "Because we 
do that we start writing as we play, and 
because we!re starting to think more alike 
now things are getting easier, and the 
music is getting much stronger, 1 like to 
be able to play what 1 want to play, as 
well as being taught by the other individ- 
uals in the group - which is really what 
a band is about, When you have four 
people on stage who can throw off as much 
electricity as we do, then you're saying 
something, you're doing something. We 
really like playing, we don!t treat it as 
a business. |f we didn't play, 1 don't 
know what the hell I'd do", 

Paul Kendall 
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SAFETY FIRST 
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UP 10 DATE WITH 


OAM MARTY 


Only six weeks or so gone, and already it looks as if 1977 is 
going to be a cracker of a year for rock music! In the month of 
January alone we had superb albums from Spirit and David Bowie 
plus the exceptional music of Ry Cooder and his band at the Ham- 
mersmith Odeon, and February promises long-awaited albums 
from Neil Young and FRoy Harper, with the latter about to return 
to the road with his new band Chips. 

But for me personally, one of the most satisfying events so far 
this year has been the re-emergence, after a well-deserved rest, 
of John Martyn. 1 have never disguised my respect and love of 
Martyn!s music in the past, and nothing has happened since I 
wrote that lengthy article on him in Zigzag 41 to make me change 
my mind, In fact, the two,albums he's released іп the intervening 
period, "Sunday's Child! and the live album recorded at Leeds 
University, have if anything fortified my belief in the man's 
vision and ability. 

!Sunday!s Child! (reviewed in ZZ50) is simply one of the best 
British albums to be made in the 1970s... it just seems to get 
better all the time, and with the absence of any new material from 
him in the last two years I've played it incessantly and without 
the slightest fears that I'd ever grow tired of it, It was released 
way back in February 1975 and indeed he spent most of that year 
promoting - playing an enormous number of gigs along the length 
and breadth of the country until in the end he flaked out, physic- 
ally and mentally exhausted to the extent that he spent most of 
1976 recuperating, away from the public eye. 

So when the Island press office rang up the other week and 
said that John was around and would I like to speak to him, my 
immediate reply was "Yeah, sure... I'd love їо"; but when the 
time came for us to sit down and switch the tape recorder on, 

1 realised that there was in fact very little for us to actually talk 
about, Since the last time | spoke to him, which was at the 
Avignon Festival in France in 1975, his musical activities had 
been somewhat limited, and it was obviously pointless to go back 
over ground already covered, There are, however, one or two 
points to be made about the man and his music which will conceiv- 
ably throw some light on the possible content of his forthcoming 
album and the structure of his next tour which is tentatively 
scheduled for the autumn, (By the time you read this he will have 
just completed a 14 date British tour... hope you had the good 
sense to go and see him), Undeterred, therefore, | began our 
mini-interview by asking him what het d been doing (if anything) 
during the last year, 

"| went on holiday to Jamaica, played a few sessions over 
there, came back, played a couple of gigs over here - the July 
Wakes Festival and an open-air gig in Regent's Park, I took it 
easy a lot of the time, though... all that gigging in 1975 really 
did me in. 1 feel wonderful now though - in top form, I've just 
about got a new album ready, | start recording it in March and 
some of the material on it is a bit more angry now, I'ma bit 
pissed off by a couple of things that have been going on, and I've 
stuck a few nasty-edged things in there, But | mean, it's about 
time I did that anyway, | think, 1 was getting a bit cheesed off 
with the 'Prince Charming! image, for want of a better phrase, 

It was becoming a little bit fey at the edges - people were begin- 
ning to think I was a little bit too nice, and it was confusing", 

Before this new album hits the market, though, Island are 


releasing (or have already released) a compilation album entitled 
'So Far So Good!, which besides hopefully bringing most of his 
best work together on one piece of vinyl, also commemorates the 
completion of his first decade as a professional musician, 

John Martyn has more often than not been at odds with the 
music business during that time, justifiably suspicious of those 
who are not directly involved in making music, and contemptuous 
of the many parasites and free-loaders who make a fat profit out 
of other people!s talents, 1 asked him if, after his rest, his 
attitude towards such matters had changed or mellowed at all. 

"Not in the least, My attitude has just strengthened, that!s 
all", No elaboration needed, | think... it's quite obvious that if 
there was a way to reach a large number of people with his music 
without depending on the !business!, he!d be the first to extol it, 
In fact he!s already made an attempt to avoid the machinery of his 
record company when in 1975 he took it upon himself (and his 
wife Beverley) to distribute by mail order his 'Live At Leeds! 
album, Island didn't handle the album at all, and it was under- 
promoted to say the least, but nevertheless it proved to be an 
unqualified success, and an astounding 10, 000 copies were 
pressed and sold, 

"It was great, Terribly hard work, though... 1 would never do 
it again, The only way to do it would be to hire people to take 
care of everything; it was just too difficult for me and Bev, 1+ 
didn't help matters either when there was a three week delay 
between the time EMI said they!d deliver the albums and the time 
they actually arrived, 1 was on tour when it came out, so Bev 
had to handle most of the work on her own", 

Incidentally, in case you suspect otherwise, !L ive At Leeds! 
is an excellent album... a very honest and straightforward 
representation (colourful language included) of a typical John 
Martyn concert at a time when he was accompanied by the excell- 
ent Danny Thompson on bass and John Stevens on drums. Some- 
what surprisingly, though, he has reverted back on this tour to 
being completely solo, John Stevens has, of course, got his own 
band together now, but why no Danny Thompson? 

"Danny!s got a lot of other commitments and he!s working in 
other areas, Also I'm playing а lot more electric guitar now, 
I've really enjoyed it so far... it's really felt good to be in con- 
trol, What 1 want to do on the autumn tour is to have a couple 
of percussionists and two bass players, and do an acoustic set 
with Danny and then an electric set with Danny and the other 
musicians", / 

And that, to cut a short story even shorter, is just about that, 
Ит not going to end this piece by predicting that this will be the 
year when John Martyn really makes it and becomes a huge 
success,..Blimey! I'm sure that's the last thing he'd want, 1 do, 
however, believe that his reputation as an artist and a musical 
Pioneer will increase with every new project he undertakes, His 
concerts will remain a delightful experience that you'll want to 
repeat again and again, and his albums will continue to blaze out 
gloriously on a path and in a class of their own, Like he says: 
"There's still nobody who сап do what | do. I'm still unique", 
and here's one afficionado who totally agrees, 1 look forward to 
his activities this year with great relish, 


Andy Childs 


o Far.. 


I sincerly belive 
that there isn’t a singer-songwriter 
in Britain who can hold a candle to him 
in terms of innovation and imagination 


JOHN HAMBLETT NME 24.2.77 


20th February 
Box Office record broken at New Victoria Theatre 
(500 standing!!) 


25th February 
New Single “Over The Hill’? WIP 6385 


Ist March 
Old Grey Whistle Test 


4th March 
New Compilation Album “So Far So Good” ILPS 9484 


ISLANO 


You AFE LIKE A 
HURRICANE 
THERE S CALM 
IN YOUR EYES. 
/ WANT TO 
LOVE YoU BUT 
I'M GETTING 
BLOWN AWAY! 


‘Animal st 
PINK FLOYD 
Harvest SHVL 815 


Welcome to Animal Farm !77, Putting 
aside the introverted grousings of 'Wish 
You Were Here!, Roger Waters has been 
taking a hard look at this allegorical ref- 
lection of the human condition, and finds 
it to be even more disturbing than when 
George Orwell was down on the farm 30 
years ago. 

F rom the cover photo depicting a large 
Pig flying over Battersea Power Station 
and the surrounding concrete jungle while 
the remaining patches of blue sky are 
threatened by looming storm clouds, to 
the contents of the record, where we 
discover that of all animallife only the 
Pigs, the Dogs and the Sheep have sur- 
vived, the mood is suffused with a sense 
of futility and pessimism, 

Each of the three animal /human classes 
comes under the microscope individually 
on the three lengthy tracks that comprise 
! Animals!, 

The Pigs are still in control, dictating 
policies and ethics, but their ranks have 
swelled to encompass not only the un- 
acceptable faces of capitalism and the 
self-appointed arbiters of public taste, 
but also a groundswell of grassroots 
opinion to support them in their mainten- 
ance of the status quo, 

The Sheep are also in more or less the 
same state: docile, apathetic, abused and 
manipulated, they only occasionally real- 
ise their dormant aggressive potential, 
and when they do, it's only to be duped 
once again by the Pigs and return to 
passivity. 

The class that has changed most since 
Orwell's book, and which obviously 
interests Waters the most is the Dogs, 
Basically the entrants in the rat-race, 
the Dogs prey on both the Sheep and each 
other, driven partly by competitive in- 
stinct, and partly by a paranoid fear of 
being preyed on themselves, The inevit- 
able result of such a lifestyle is that even 
those who survive/win end up on a slow 
slide into cynicism and spiritual aridity, 

Waters seems to intimate, however, 
that this latter state is almost unavoid- 
able for most people. The fact that in 
'Dogs! he breaks away from the usual 
second person mode into the first person 
for one verse suggests that he personally 
relates to the Dog mentality more than 
any other, 

So is there any glimmer of hope among 
all the hypocrisy, vindictiveness and 
stupidity? Well, yes...ofa sort. At 


either end of the triad is a brief snatch 
of a gentle acoustic lovesong, carrying a 
delicate and very effective reminder of 
the power of strong relationships as a 
mutual comfort, "a shelter from pigs on 
the wing", It's more or less the same 
conclusion that Jackson Browne draws in 
!Onl y Child!, but as timeless as it is 
simple. 

The observations and categorisations 
of !' Animals! don't exactly constitute any 
blinding insight, but Waters makes his 
point with great lucidity and cogency, and 
- when allied to the most potent, imagin- 
ative music that Pink Floyd have ever 
committed to vinyl - considerable emotive 
impact. 


Since the departure of Syd Barrett, Pink 
Floyd's music has basically been about 
textures, At root, it's quite simple music, 
founded on uncomplicated, slowly shifting 
chord patterns, with changes of pace or 
time signature rare and usually unde 
stated, Where the dynamic and melodic 
variety comes in is in the careful layering 
of sounds - particularly keyboard and 
guitar overdubs, of course - to create 
climaxes, to intensify or deflate, and to 
establish moods, 

The potential danger in the method is 
that a shortage of inspiration and direct- 
ion in the overdub stage emphasises the 
fundamental simplicity of the music, which 
then tends towards the ponderous and 
overblown, 

Happily there is no such problem with 
'Animals!, There's not a redundant note 
or a slack moment to be found in it, From 
the long, otherworldly 'drowning! seq- 
uence of !Dogs!, through the aggressive, 
fragmented instrumental break in !Pigs!, 
to the downright weird mutation of the 
23rd Psalm in !Sheep!, the whole album 
is immaculately controlled and to the point 

Dave Gilmour, especially, is a new 
man, complementing and expanding the 
lyrical themes at every turn. 

In !Dogs!, for example, he takes four 
main solos. Between the second and third 
verses he plays short, sharp, brittle and 
wahwah-tinged, contributing to the gradual 
rise in intensity as the cowardly, aggres- 
sive side of Dog mentality is exposed; the 
lyrical angle then becomes more pitying, 
however, and after the words "Just anoth- 
er sad old тап/А!! alone and dying of 
cancer", Gilmore steps forward again 
with stately, drawn-out lines, as the 
sound slips away until only an acoustic 
guitar remains, On the build-up towards 
the next, less sympathetic stanza he, 
plays with a much harder edge, angular 


and bitter, but returns with a longer 
reworking of his second theme as a lull 
before the storming finale. 

Nothing he plays is breathtakingly tech- 
nical, but the tonal, melodic and emotional 
rightness of his work throughout the album 
is truly impressive, 


'Dogs! is, in fact, the mellowest of th 
three pieces, being largely melancholic/ 
reflective in mood, reinforcing the impr- 
ession that Waters is saddened rather 
than angered by the canine element, 

'Pigs', however, is a completely diff- 
erent matter, Based on a brusque, stab- 
bing guitar riff, Waters! vocals are del- 
ivered and treated for maximum sardonic 
effect, and the instrumental middle sec- 
tion - complete with much piggy grunting, 
and the spitting and moaning of Gilmore!s 
voice-box set against an incongruous! y 
placid keyboard figure - positively reeks 
of disgust and contempt. 

'Sheep!, too, is surprisingly. venomous; 
The introductory nature noises and past- 
oral electric piano are misleading, and 
they are gradually swamped by a monol- 
ithic bass pulse that rumbles and roars 
inexorably through the remainder of the 
piece, Gilmore tosses out chords that 
explode in all directions like so many 
handgrenades, Nick Mason!s drums thun- 
der and rage as if possessed, and the 
whole things builds up to an immense 
climax before gradually fading away once 
again to the twittering of birds and the 
reassurance of the concluding segment 
of 'Pigs On The Wing!, 

1 suppose, in the end, that reassurance 
is one of the most appealing things that 
' Animals! has to offer, Not only in its 
final discovery of a cause for optimism 
amongst all the confusion and misery, but 
as proof that, having at one stage seemed 
dispirited and disinterested, Pink Floyd 
can still make music of such magnitude, 

1 only wish a whole bunch of other artists 
in a similarly 'established! position were 
able to follow their example. 


Paul Kendall 


'Sleepwalker! 
THE KINKS 
Arista SPARTY 1002 


Before playing the Kinks! new album 
(their 238th, but the first on Arista), 1 
decided to read the publicity sheet which 
accompanied it, 

Arista are bristling with pride: "The 
moment that many have been waiting for 
is finally here. THE KINKS have retur- 


nedi" 

"This is an album that grabs you with 
the music and lyrical urgency that has 
always made the music of Raymond Doug- 
las Davies and Co, so vital and so totally 
unique", Urgency? Vital? These are 
not words 1 would normally associate with 
the work of Ray Davies, Sounds inter- 
esting. 

Unhindered by any notion of pessimism 
or doubt, the tract continues: "It is the 
album which will undoubtedly reestablish 
THE KINKS in the forefront of rock!n!roll 
innovation", Can it be? Has Ray done it? 
Has he managed to pull it off? 

Anticipatory excitement is now coursing 
through my body so fast that | can barely 
keep my quivering hands still enough to 
read оп, "Ray Davies has always been 
one of the most masterful composers in 
rock, and the amazing melodic and lyrical 
versatility of this album vividly demon- 
strates that he is at the peak of his ability". 

There can be no doubt, Ray must have 
done it. Ray must indeed have returned, 
A tear wells in the corner of my right eye 
as | pause to let my mind bathe in the 
happiness of this moment, No more pussy- 
footing: Ray is back! 

"The band is playing tighter and more 
confidently than ever, From the opening 
moments of !Sleepwalker!, a good old- 
fashioned straight-out rocker, it is imm- 
ediately clear that THE KINKS are thor- 
oughly enjoying playing rock'n'roll again, 
Mick Avory kicks the song off with a solid 
back beat, and Dave Davies leaps right in 
with truly explosive Stratocaster power 
chords, Ray delivers a thoroughly con- 
vincing vocal, and the whole tune embod- 
ies all that's great about THE KINKS. 
This is immediate hit material", 

Unashamed tears of joy are now casc- 
ading down my cheeks, Ray has done itl 
Ray is Баск! Hels back and he's thorough- 
ly convincing, We knew he!d do it, We 
knew he!d be back, 

"The lyrical centrepiece of the album 
is 'Brother!, lt is a superb song in which 
Davies deals with the familiar theme of 
man!s alienation from society and from 
his fellow man", There can be no doubt 
at all: Ray has done it! He has observed 
man!s alienation from society and has 
transposed his observations into song! 

In his sublime humility, Ray is going to 
indicate our shortcomings. Oh Ray, we 
knew you'd do it! We knew you'd be back! 

"The song shows that Ray!s personal 
attitude has changed over the years. His 
outlook is far more optimistic and self- 
confident", Нау has matured over the 
years...a new, confident Ray, This is 
going to be the album of the year, if not 
the century! 

"Still another tremendous cut is !Sleep- 
less Night!, which is an exciting and mar- 
velously performed song which features 
a superb lead vocal by Dave Davies, True 
KINK Kultists will revel in the incredible 
assurance and power which Dave brings 
to the anguished lyrics, Musically, it is 
one of THE KINKS! most incredibly dyn- 
amic performances", 

RAY HAS DONE IT!! I can no longer 
sit here...| must fling open the windows 
and share this ecstasy with the world... 
RAY IS BACK!!! 

How can the writer bear to type out 
more? 15 he not exhausted with sheer 
rapture at embodying all this excitement? 
Can he bear to go on? He can, he can! 

"This is, above all, THE KINKS! most 
thoroughly consistent album in years... if 
not of all timel И is full of wonderful 
songs. 'Sleepwalker! makes it brilliantly 
clear that THE KINIKS have never ever 
been better, And that says it all", 


You're fucking right mate! That says it 
all! For the satisfaction of having The 
Kinks (sorry, THE KINKS) on his label, 
Clive Davis forks out enough money to 
feed India for six years апа th: big re- 
launch album goes out with a piece of shit 
like that! The record inc istry Fas gone 
absolutely berserk, 


Someone once suggest чл to me that 
record companies were staffed by twats 
who couldn't find employment elsewhere - 
and I'm beginning to think he was right, 
Does anyone believe all this mi 
Can anybody take 


| a sheet of cods 


like this seriously? 

I would dearly love to say something 
positive and optimistic about The Kinks, 
but the omnipotent Ray Davies (who will 
be 33 this summer) sounds utterly bewil- 
dered and out of touch... it's just all very 
sad, 

The Americans will no doubt force this 
anonymous and anachronistic artifact up 
the charts, because they!re gullible and 
moronic enough to buy any old bullshit if 
it's sold to them hard enough, but in Eng- 
land it won't mean a light. In creative 
terms the Kinks are washed up and over 
the hill, They had a good run for their 
money, but it's over, If you want to hear 
them when they were great, get one of 
those cheap Pye !Golden Hour! jobs, Ray 
is not back, 

Mac Garry 
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!Seven Bridges Road! (Blue Canyon/Sonet) 
!Renegade Picker! (RCA) 
STEVE YOUNG 


A deep voiced (although not exclusively) 
'outlaw! troubadour, much in the mould of 
the people who 1 most often find myself 
playing for pleasure these days, Hels 
supported in both cases by a team of 
Nashville cats who sound, just for a 
change, as if they're genuinely enjoying 
the music they're so magnificently prov- 
iding. Young's songs are strongly in the 
tradition of the wandering, guitar-toting 
dark stranger, generally somewhat mourn- 
ful, but with an insinuating quality similar, 
but slightly tougher, to that of Don Will- 
iams. Undoubtedly the songs (and the 
singer) are from the same area as Waylon 
and Willie, Guy Clark (I had to mention 
him eventually!) and Merle Haggard, the 
last of whom contributes a. song to each 
album, 

The Blue Canyon LP is a repackage of 
a 1972 Warners LP, although why and how 
such a thing happened, | don't yet know; 
while !FRenegade Picker! is the latest of 
what I reckon is five albums released over 
the years, 

The older album reflects Young!s often 
romantic writing, опа Way To Holly- 
wood! is about leaving the sticks behind 
to find fame, while 'Many Rivers! is a 
dream of escape from the problems of life, 
Just about all the others are equally rew- 
arding, notably the title track, which will 
be familiar to lan Matthews fans (and 
thanks for all your letters and parcel 
bombs); 'Come Sit By Me!, reminiscent to 
me of John Stewart, and which was written 
by a Stewart connection in Fred Carter; 
'Ragtime Blue Guitar!, a simple but effec- 
tive song which is about what the title 
suggests; and perhaps best of all, 'Mont- 
gomery In The Rain!, an amazing story 
about returning as an outsider to the town 
just before it suffers from redevelopement, 
It's one of the finest songs I've heard in 
a while, 'Seven Bridges Road! is an 
essential album of its genre, 

The RCA album is also well worth your 
interest, although I'm not quite so wild 
about the production (without quite knowing 
why), Here there are rather more songs 
from sources other than Young, and bec- 
ause they are so excellent, one or two of 
Steve!s own suffer a little in comparison, 
'Home Sweet Home (Revisited)! written by 
Rodney Crowell, is in some ways parallel 
to 'Montgomery! from the earlier album, 
but still different; and 'Broken Hearted 
People! by Guy Clark, and also on his own 
'Texas Cookin! album, provides an inter- 
esting contrast to the original version, 
as Young has more of a !voice! in the con- 
ventional understanding of the word, 

Willie Nelson's !It's Not Supposed To 
Be That Way! also shines, not least bec- 
ause of the rather fine duet between Tracy 
Nelson and Steve, while Buddy Emmons 
plays some immaculate steel guitar, just 
like he always does, The best two of 
Young's songs here are !L onesome Оп! гу 
and Mean! - which is actually also on the 
!Seven Bridges! album, but is done here 
in a rather more appealing manner, appar- 
ently owing its arrangement to the version 
by Waylon Jennings - and the title track, 
which is dedicated to. that well-known 
Presley disturber, Jerry Lee Lewis, 


Congratulations are due to both Sonet 
and RCA for making records like this 
available, because there!s no doubt that 
an incredible majority of record buyers 
will never have heard of Steve Young, 
The same, of course was true of Guy 
Clark, who is rumoured to be touring here 
in the fairly near future, but if he can 
come through, so can Steve Young, Which 
reminds me to say that I'm basically in 
disagreement with an earlier review in 
this broadsheet of the second Guy Clark 
album, which vies with his first one for 
the attentions of my worn stylus, 


John Tobler 


'Damned Damned Damned! 
THE DAMNED 
Stiff Records 


This record is as vile as the beds of vomit 
that The Damned sleep in, I've read all 
about these filthy pigs in the Daily Mail 
and the Evening News, so ! know! 

| actually saw The Damned, at Leighton 
Buzzard back in September or October 
last year, and frankly they were fucking 
dreadful, To be fair, it was only about 
their fifth gig, and a particularly red 
blooded bunch of motorbike outlaws (pop- 
ularly known as "greebos" locally, | bel- 
ieve), intimidated them off the stage after 
onty 35 minutes - just to prove that these 
punks they'd been reading about were no 
more than wimps in wolves! clothing. 
Everybody thought the whole business was 
very funny. 

1 am a very good friend of Jake Riviera, 
manager of the Damned and President of 
Stiff Records, He has had the pleasure 
of knowing me for some years now, and 
has no doubt benefited enormously as a 
result, In fact, it was around the start 
of our close association that he began to 
develop his masterplan to infiltrate and 
overthrow Decca Records. So far, the 
scheme is going according to schedule 
and | understand that several directors, 
having got wind of this, have succumbed 
to mental breakdowns - a suggestion which 
is substantiated by the load of putrescent 
puss they've been releasing lately. 

He!s a very likeable guy - everybody 
loves Jake because he!s had the gumption 
to convert his pie-in-the-sky ideas into 
reality - and that (combined with the fact 
that he is not averse to buying people off 
and indulging in a spot of payola) is why 
everything he releases gets rave reviews 
all over the press and radio, A few 
months back, he had to borrow 135 quid 
off Lee and Wilko to start Stiff, and now 
Island have just given him three quarters 
of a million pounds! Cash, In his hand! 
They wanted to give him a million, but 
Jake is a reasonable chap. 

He has all sorts of other arrant rubbish 
up his sleeve, A Sean Tyla album, for 
instance, Can you imagine that? Some- 
one told me a story the other day: Ducks 
Deluxe had just come off stage at some 
college or other, and the promoter, with- 
out mincing his words, told them they were 
undoubtedly the worst band he had ever 
seen in his entire life, Instinctivel y, 
Tyla punched him on the nose and laid him 
out! | wish | could have seen that, 

Jake!s also got a bloke called Elvis 
‘Costello, who used to be a cook or a com- 
puter programmer - | can't remember 
which, | heard the demos and they're 
great! 

1 was once present when Jake was cal- 
culating how many Roogalator EPs held 
have to stow away until they became coll- 
ectors! items, in order to make ends meet 
on that particular waxing. In any case, 
all 1976 Stiff releases are now deleted 
and are gaining in value daily, Invest now 
if you can find them, He's also doing a 
sampler album, with sleeve notes too, 
| think, 

Who can resist all this Stiff stuff? 

Anyway, back to The Damned, who are 
Jake!s "joke" group, Anybody with a 
brain bigger than a moorhen!s egg knows 
they can!t sing or play, but there are 
enough cretins about to make this a viable 
release, financially, And the songs, 
mostly written by self-confessed "gutter 
snipe and snotgobbler! Brian James, are 


all to a formula, recorded at 15 inches 
per second, and then speeded up to 20 
ips before the vocals are added, (A Nick 
Lowe secret trick that I feel impelled to 
reveal - sorry Nick!) 

One of the most interesting things about 
The Damned is the fellow Rat Scabies, the 
punk movement!s most egotistical breast- 
beater, and walking proof that whoever 
coined the phrase about "empty vessels" 
certainly had a point, (His name, incid- 
entally, was much admired by George 
Melly on his recent visit to Aylesbury: 
"What a splendid name,,.Rat Scabies!" 
he said, intoning the words with an almost 
dew-eyed reverence, according to the 
Roxette!s Chris France, who was inter- 
viewing him). 


Scabies has a curiously pointed nose - 
rather like a pen-nib, 1 always thought. 
It is the most characteristic nose in rock 
!n!'roll since Steve Stills (who has just 
one big wide nostril!), . , and noses are 
important, The Who based their success 
almost entirely on the size of Townshend!s 
shonk,. (Unlike Robert Plant, who appears 
to have based his on the size of his shank.) 
Alan Freeman has a weird nose too... 
whenever he came on Juke Box Jury, my 
dad used to reckon someone must have 
whopped him in the face with the soft side 
of a cricket bat, 

Rat's is no doubt a great asset when 
the Airfix is passed around before the 
gig, but it must be a devil of a dripper on 
a cold day. 


I know absolutely nothing about the bass 
player or guitarist, but 1 do know that 
the singer (if you can call one who sounds 
like a ruptured seagull on acid a singer), 


Dave Vanian, had a mad crush on Magenta 
de Vine when she was working in a shoe 
shop in Hemel Hempstead , where Vanian 


lives, And that's the gospel truth, He 
bought her a silver scorpion zodiac c harm, 
which even now snuggles between her 
breasts on a chain, but she never acceded 
to his desire to give her one, In fact, 

she never even went out with him — and 


who can blame her? If | were a chick, 

I wouldn't want to be seen hanging around 
with a gink who looks like a cross between 
Grandpa Munster and Hugh Lloyd, (Miss 
de Vine says that in actual fact he!s quite 
а nice chap when you scrape away all the 
bullshit...he's quiet, reserved and polite 
- and he doesn't push in front of punters 
queuing outside the Roxy like Johnny "Just 
one of the lads" Rotten and his cronies.) 

Speaking of decency and clean living, 
the back of the sleeve has a picture of 
Eddie & the Hot Rods ("It was a genuine 
mistake", says a spokesman) doing rabbit 
impersonations. They were pissing about 
at a photo session - little realising that 
the photographer directing them to these 
absurd poses was Jake!s chick! (He calls 
her Erica Echenberg in the credits, but 
her real name is Ruth Berg... oh yes, you 
get all the inside info in Zigzag). Eddie 
& the Hot Rods were the first of the "New 
Wave" ( ) to get signed 
up and get an album out, but they're noted 
for being nice lads, They would only vomit 
into a toilet - and then only if it were 
absolutely necessary. 

This is a great album, А milestone in 
rock history, (Jake wanted some quotes 
for his advertising campaign), It would 
be preposterous to treat The Damned as 
musicians - I've heard ice cream vans 
with a better sense of melody - but you 
will! be highly impressed with the music on 
this record, Especially if you happen to 
be a juvenile delinquent with a safety pin 
through your nipple and the brainpower of 
a haddock, 

Mac Garry 


'Two Sides To Every Story! 
GENE CLARK 
RSO RS-1-3011 


Now it's been over two years since Gene 
Clark has had the opportunity to release 
an album, so when the pretty young Calif- 
ornian lass at RSO pointed out an empty 
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cardboard box to me which, she assured 
me, had contained all the review copies 
she had had of Gene's new album, 1 did 
not feel inclined to budge until the problem 
at hand had been resolved, Fortunately 
she was prepared to pledge her honour on 
my behalf to some invisible male third 
party, and she shortly returned to her 
office grasping the last copy of the album 
in the building, which was gratefully rec- 
eived by yours truly, 1 thanked her, ex- 
changed smiles and telephone numbers, 
and stole away into the Los Angeles night. 

Well, !'Two Sides To Every Story! is 
unlikely to disappoint those of you who 
have eagerly awaited its release, but at 
the same time it does not contain many real 
surprises, as did !No Other! for instance, 
Although Gene has again chosen Thomas 
Jefferson Kaye to produce him, in no way 
can this album be viewed as an extension 
of ideas explored on 'No Other!, Judging 
from the music on this album, Gene's 
Asylum venture was perhaps just a temp- 
orary musical excursion for him, and only 
he could really confirm the motives behind 
it. With both Doug Dillard and Byron 
Berline making appearances here and there 
on the album, you might well expect Gene 
to have returned to the golden age of 
Dillard & Clark, and to a certain extent 
you wouldn't be far wrong. 

Both the album's opener, Gene's 'Home 
Run King!, and the traditional !In The 
Pines! could have easily been outtakes 
from either D&C album, as could have 
'Lonely Saturday!, another of Gene's new 
songs, but one which could easily pass 
for a country standard if its authorship 
were unknown, For some reason Gene 
has included an old Dillard & Clark song, 
"Kansas City Southern!, in this set, and 
althoughit still remains basically a good 
song, the updated raunchy approach has 
to my mind somewhat unnecessarily com- 
plicated a classic railroad tune, The 
remaining cut on the first side is James 
Talley!s 'Give My Love To Mariel, a 
woesome tale of a miner who, after 25 
years underground, has become the victim 


of acrue lung disease, and who has no 
chance of surviving the illness, The song 
enables Gene to exercise that beautiful 
soaring voice of his for the first time on 
the album, and this coupled with Mike 
Utley!s delicate piano and AI Perkins! 
unobtrusive pedal steel makes the track 
one of the standout cuts on the first side, 
With the exception of the rocking !Магу- 
lou!, the second side has, overall, a mell- 
ower feel than the first, On Gene!s lilting 
!Sister Moon!, Emmylou Harris lends 
effective vocal support, and David Camp- 
bell!s string arrangements aid perfectly 
to build up the song without overpowering 
it, which can so easily be done, !Неаг 
The Wind!, which at one stage 1 believe 
was called !Put Your Head On My Should- 
er!, makes use of both Perkins! and 
Utley!s talents to the full, The aforemen- 
tioned !Marylou!, written by Sam Ling and 
Obie Jessie (who my reference tomes 
inform me was in the Flairs), has lyrics 
which strangely differ from those printed 
on the inner sleeve, but that doesn!t 
detract from the fact that the song works 
pretty well with Jerry McGee being let 
loose on guitar midway through the song. 
Of the two remaining songs on the album, 
!Silent Crusade!, a fairly stark song 
which compares life with a ship's voyage 
("1 am told my life is a clipper/The sea 
of time has tossed about"), and !Past 
Addresses!, it is the latter which must 
rank among Gene!s best, Credit must go 
to Kaye here who again has used the 
strings to their best advantage, The 
careful beginning rises slowly and culmin- 
ates with Gene bursting forth on the 
chorus: "1 can only make guesses/On some 
of my past addresses", Great stuff indeed, 
ITwo Sides To Every Story! is an album 
that continues to improve after repeated 
plays, and the quality of the musicianship 
within its grooves is of a high order 
indeed, Perhaps with Kaye, Gene has 
found a producer who understands his 
work possibly a little more than most, 
and it certainly seems to be a partnership 
which works well here, Gene Clark seems 
to be a dedicated anti-star, but one can't 
really criticise him for that, At least he 
is still being given the chance to record, 
and for that we should be thankful, This 
new album goes to prove yet again that 
Gene has one of the best voices in rock, 
as well as being a songwriter of excep- 
tional merit, and full marks to RSO for 
recognising the fact, Nine out of ten and 
two team points, 
Barry Ballard 


Oat Willie, the Rat Scabies like chappie 
in the armadillo-drawn grain bucket, 
whose optimistic torch has headed our 
review column these past few months, is 
to be put out to pasture as a result of the 
new regime. He leaves with our grateful 
thanks for his sterling service to Zigzag 
- and thanks also to Jim Franklin of 
Austin Texas, who created him, 


PONALKA 


"Now banjos ring and fiddles play; 
A candle burns to light my way", 


As a regular and avid reader (as well as 
contributor) since the beginning, | feel 
one of the areas where Zigzag has been 
slovenly of late is Passing On News About 
Lesser Known Albums - which is why I've 
taken it upon myself to start a sporadic 
little corner column called Ponalka, 

(1 was going to call it Ephemera or Esot- 
erica, but Ponalka has a more ethnic, not 
to mention mysterious, ring to it, don't 
you think? ) 

This first column is going to take an 
inadequate peep at Bluegrass and Old 
Timey music - so if your mind is closed to 
fiddles, dobros, mandolins and music of 
the soil, turn over now. 

It's all very well to rave about obscure 
albums, but there!s nothing more frust- 
rating than reading eulogies on records 
that are about as rare and unobtainable as 
a pecker in a convent - so let me begin by 
saying you can get ALL. the albums men- 
tioned below from Mike!s Country Music 
Room, which is housed at 18 Hilton Avenue, 
Aberdeen, Scotland. .. and don't be intim- 
idated by the fact that Aberdeen is at the 
other end of the earth, This cat offers 
a mail service which is as speedy as the 
GPO allows - and he knows his onions, 
so send to him in confidence, 

Of course, album prices are quite rid- 
iculous these days, and it!s often an emb- 
arrassment to recommend albums, 1 mean, 
old Tobler would have you taking out bank 
loans to buy albums: "You can't consider 
yourself a loyal Zigzagger unless you buy 
these 60 essential albums that | was given 
immediately", Searching the rim of pov- 
erty myself, and seeming to be the proud 
recipient of precious few free review 
albums, | have to pick and choose care- 
fully - but I couldn't resist sending off my 
bread for the John Hartford, Holy Modal 


Rounders and Michael Hurley albums men- , 


tioned in Mike!s current lists, 

John Hartford!s latest is 'Nobody Knows 
What You Do! on Flying Fish 028, and like 
its predecessor 'Mark T wang!, is the work 
of one of the great eccentrics of our time 
- mixing humour with bluegrass and melody 
in his customary weirdo way. Nobody's 
ever done a decent interview with Hart- 
ford, because he doesn't suffer nosy fools 
gladly - but you can get the picture by 


grabbing as many of his albums as you can, 

The Rounders and Hurley are both on Е 
Rounder Records - not їо be confused with 
The Dead's label, Round without the -er. 
Rounder have an album catalogue comp- 
rising over a hundred titles - ranging 
from relatively famous names (Vassar 
Clements, Tut Taylor, etc.) to people I've 
never heard of... Almeda Riddle and Estil 
Ball, for instance, 

Hurley and The Rounders have all con- 
tributed to Zigzag and are all loonies, 
The Rounders album, their sixth, is about 
two years old (Rounder 3004) and the 
Hurley one (3010) is a bit newer. 


Have you ever heard of labels like Old 
Homestead, Philo, Wango, Grassound, 
Pine Mountain, Ridgerunner, Rebel and 
Davis Unlimited? It's another world, I'm 
telling you, 

Y ou can get all those classic chunks of 
history by the New Lost City Ramblers, 
and albums featuring guest appearances 
by Linda Ronstadt and Emmylou Harris - 
not to mention a Chicago area folkie sam- 
pler on the Mountain Railroad label which 
contains Steve Goodman!s first effort at 
!City Of New Orleans!, 

And sleeves featuring paintings by Eric 
von Schmidt! This shop is a goldminel 

Of course, this is merely an introduc- 
tory whetter, I'm only too aware of the 
futility of talking about a few hundred 
albums in a few hundred words, The deal 
is: get sniffing for yourself, 

1 know what 1 like, and 1 like what 1 
know, 1 don't walk around with blinkers 
on my eyes, but 1 certainly have blinkers 
on my ears - life's too short to waste 
time listening to dross. If you're increa- 
singly turned off by the monstrous drek 
coming out of 64 track studios, produced 
by Lou Reizner and his ilk, then drop 
a notetoAberdeen, If you send the guy 
25р, he'll send you his latest newsletter 

stuffed with 16 pages of lists and info on- 
albums by the Louvin Brothers, the 
Seldom Scene, Buddy Emmons, Blind 
Alfred Reed, the Dillards, Vernon Dal- 
hart, Norman Blake, Dave Ferguson, 
Alan Munde and thousands of others. 
And that!s just the startl 
Mac Garry 
(After the style of John Tobler) 
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It was the best of times, it was the worst 
of times, 

The bare-faced cheek! The unmitigated 
gall! My column was cut, not partially 
but TOTALLY, last month - purely for 
reasons of financial gaint Has it come to 
this? Is this the old rag | knew and loved? 

To my loyal readers who wrote letters 
of protest at this dastardly piece of knife 
work, my ardent thanks... and rest assur- 
ed, if it happens again, | am off, Packing 
my bags. 

In fact it!s not likely to, because chan- 
ges are about to be wrought, Revolution's 
in the air! This issue is the last to be 
put together by Frame, who, after 14 
months at the helm, is about to sneak off 
for "an extended holiday", In an old 
people!s home, no doubt, 

In case you're interested, the course 
of editorship has run thus: issues 1-29 
were Frame, 30-40 were Connor McKnight, 
41 was Frame (a magnanimous guest app- 
earance), 42-57 were Andy Childs, and 
58-70 were Frame again. The brand new 
incumbent of the editorial chair is Paul 
Kendall... апа it is to be hoped that in 
view of the honour and dignity of this pos- 
ition, he will no longer be contributing to 
that spaghetti-brained journal the National 
Rock Star - surely the very worst music 
publication since the invention of news- 
print, 


What? | don't believe it! Really? 
Hold on - I've just heard that the National 
RockStar has folded, Well, | am surpri- 
sed! I'm surprised that it lasted more 
than three issues, What а stroke of luck 
for Kendall: he lands himself a cushy 
editorship just before his main source of 
income is severed, Well, welll all miss 
NRS...it was always good for a chuckle. 
Never mind, there's still the good old 
Melody Maker (which is enjoying a jibe- 
free issue this month), 


Kendall plans to change the character 
of Zigzag, He says that İt has an image 
of "old hippies sitting round the fire"! 
Cheeky squirt! | suppose that means we'll 
soon be seeing Rat Scabies on the cover, 
surrounded by half-naked chicks with 


Nazi armbands, Little does he realise 

the strain of the editorship: Andy Childs 
ended up in the loop-house (you can read 
all about it in the new Fat Angel), whereas 
Connor McKnight went the-other way (into 


suits/ties/golfclubs), Have you seen 
McKnight lately? He used to spend most 


of his time hanging around in that amuse- 
ment arcade in Old Compton Street, look- 
ing like Columbo, , , now he looks neater 

- than a newscaster, As for Childs, he's 
been trying to interest local councillors 
in a project to reconvene the Acid Tests 


in Wealdstone Town Hall, The effect is 
shattering! 


The extent of Frame!s mental damage 
remains unclear at the moment, but he's 
certainly lost his perspective, if not his 
marbles, These days, if you ask him 
something or otherwise disturb him, he 
looks up with a pained sigh, puts the cap 
on his fountain pen, and assumes his "I 
suppose I'd better spare the old fucker a 
minute or two" look, He reckons he!s 
going to finish his book and get the old 
quill moving for Zigzag again, That's 
after he's had his rest, , , he's hardly seen 
daylight for 13 months, the poor old sod, 


So we!re all looking forward to seeing 
the effect it's going to have on Kendall, 
The end of an era and the start of another? 
1 doubt it personally, If they try to change 
the old rag too much, 11111 die for sure, 

If you want my personal opinion = and 
you're going to get it, even if you don't = 
a kick in the arse is all that!s needed, 
The last two issues have been well naff... 
but there again, when you!ve been making 
love to the same woman for a long period 
of time, your inspiration and energy begin 
to wilt, even if your dick doesn!t, Zigzag 
just needs someone new to make love to И 
... ог rather to give it a good fucking = 
that's what it needs, At the moment it 
Seems to be as bored and bewildered as 
old Ray Davies! 

One of the things Kendall's considering 
is'introducing a letters page - so if you've 
got anything to say, drop him a line at 31 
Manor Road, Aylesbury, Bucks, If you've 
got any ideas or suggestions regarding 


future editorial policy, һе!!! be glad to 
hear them too. 


Owing to last month's skulduggery, we're 
well behind with poll results, 1 was 
tempted to include both the films and the 
Bob Dylan songs this time, but if I did 
that we!d have nothing for the next issue 
- so there you see the results of your 
favourite films of all time, Hardly ever 
venturing into a cinema these days, ! am 
not in the best position to comment on 
these choices, but | suspect Monty Smith 
(who's back writing again - this time for 
NME - hooray!) would have something to 
say. 

Actually, I'm running out of ideas for 
polls - any brainwaves out there? In 
fact, so stumped am 1 that I've decided to 
conduct a survey instead this month, .. on 
drugs. Most of the slimier daily papers 
thrust drugs to the fore every so often, 


Гр үр 
ILA) 


ZIGZAG EEADERS POLL е DECEMBER 1976 


ONE FLEW OVER THE CUCKOOS NEST 
SPACE ODYSSEY - Zoo! 
CLOCKWORK ORANGE 
EASY RIDER 

A NIGHT AT THE OPERA 
BUTCH CASSIDY A SN DANCE Kits 
CITIZEN KANE 

BLAZING SADDLES 

EAST OF EDEN 

10 A DAY AT THE RACES 

ll LITTLE BIG MAN 

/2 IF 

15 THE STING 

l4 CABARET 

Б REBEL WITHOUT A CAUSE 
lo TAX! DRIVER. 

IT CASABLANCA 

[8 WOMEN IN LOVE 

/9 KING KONG (Original Version) 
Ф PSYCHO 

2] PAT GARRETT £ BILLY the KID 
22 TOWERING INFERNO 

22 THE GODFATHER 

24 ON THE WATERFRONT 
25 THE THIRD MAN 

26 BUCK SouP 

27 SOLARIS 

28 YELLOW SUBMARINE 

29 CHINA TOWN 

30 DONT LOOK BACK 

31 FIVE EASY PIECES 

32 THE SEVEN SAMURAI 

33 AMERICAN GRAFFITI 

344 THE LAST DETAIL 

35 Att THE PRESIDENTS MEN 
36 Some Like гт HoT 

37 THE GRADVATE 

38 SUMMER HOL/DAY 

39 THE WILD BUAICH 

40 RETURN OF THE PINK PANTHER 
44 THE Peobpucersc 

42 HARD DAYS NIGHT 

43 PEPFORMANCE 

44 YOUNG FRANKENSTEIN 
45 WOORSTOCK, 

40 THE LAST PICTURE SHOW 
47 NORTH BY NORTHWEST 
4B STAGECOACH 

49` MIDNIGHT COWBOY 

50 DONT LOOK Now 
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and the statistics, not to mention the facts, 
are usually ludicrously biased or grossly 
misrepresentative, Research on the 
effects seem to be even more idiotic, 
They force-feed a mouse a piece of hash 
which would be the equivalent of a human 
smoking Hawkwind!s entire supply for 
six months, and then observe with satis- 
faction that the little bastard spends the 
rest of the day lying on its back with its 
legs in the air, 

At the same time they conveniently turn 
their backs ón known killers like tobacco, 
No, that!s not true: the Minister of State 
for Health, Roland Moyle, ever mindful 
of the taxation income on fags, doesn't 
exactly turn his back, but he does ponce 
around the issue like a surgeon giving 
aspirin to a bloke who!s just had his leg 
blown off, The other week for instance, 
cigarette manufacturers (already told they 
musn!t claim smoking to be "a sign or 
proof of manliness") were given a direct- 
ive to make advertising even less glamour- 
ous. 1 ask you - is that any answer? 15 
that going to stop Otway smoking 80 a day, 
or Tobler smoking 40 a day, or Needsy 
smoking 25 a day, or Kendall smoking 
other people!s whenever he can scrounge 
them? 


Anyway, I'd like to hear, in as much 
detail as possible, your drug experiences 
- whether it be dope, tobacco, alcohol, 
etc, Let's have your views based on 
personal or direct experience, ..and 
please be as specific as possible about 
effects, periods of use, yearnings to 
sample other exotics, dependence, expen- 
diture, and so on. Obviously you can 
leave your names and addresses off if you 
prefer, 

We're all brushing up our knowledge of 
rock music by reading the extracts from 
Tony Palmer!s book in the Observer 
Colour Supplement, The other week 

1 found out all about Bob Dylan, and'l've 
just finished reading all about CSN&Y 
and Mike Oldfield, What a stimulating 
writer this chap Palmer ist 

Reminds me of an incident 1 was privil- 
eged to witness in St, Albans some six or 
seven years ago, Palmer was making a 
guest appearance to discuss his films, 

a couple of which had just been screened, 
Up jumped Jeff Cloves (Where are you 
now?) and exclaimed that in his consider- 
able experience of rock films, he had 
never seen anything quite as awful as 
Palmer!s celluloid epic about Colosseum, 
"What do you expect me to do?" asked 
Palmer. "Give up!" suggested Cloves. 

"| will!" said Palmer and promptly left 
the stage, 

He didn't give up... he went on tour with 
Leonard Cohen and shot enough film to 
tie a bow around the world, 

Which reminds me...1 am preparing an 
examination of the skills and shortcomings 
of journalists who write about rock music 
in the daily and weekly national papers. 

If any of you good folks out there have any 
comments, I'd be very interested to hear 
them, Send them along with your 'drug 
survey! letters, if you'd be so kind, 

Best advert on TV at the moment? The 
Williams furniture shops ad on Midlands 
ATV. They have this bloke in a green 
superman outfit, and he looks like he's 
got a fire hose curled up in his pants. 

It's an absolute cracker! You've got to 
see it to believe itl 

OK. That's it, you'll be glad to hear. 
Please write regarding the above... ту 
life is interminably dull without the spar- 
kle of at least a sack of letters a day, 

Some of us are dreamers, and some of 
us are fools. Love to you all. 


The Famous Mac 
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JOHN POLLINA • STRAWBS 
CARAVAN © FLYING BURRITOS 
BROTHERS • MORE WISHBONE ./ ?/ 


52 GENES/S • THE Ab MAGIC 
BAND * PURE PRAIRIE LEA. 
GUE ° JESSE COLIN YOUNG • THE 
STRAWBS • MORE COUNTRY ROCK 


SPEEDY KEEN • COUNTRY 

AE MSDONALD "BILLY JOEL 
ANDY FRASER + STEVE STILLS • 
CLANCY е SIMON STOKES HiMSELE 


5 Tm BUCKLEY e MCK BREE 
FAMILY TREE GERRY 

RAFFERTY © JOE WALSH * LARRY 
ENECHTEL. • MOONFIDER » STOKES 


456 EMMYLOU HARRIS • BE BOP 
DELUXE ° моору BLUES (1) 
LEO KOTTKE e THE SOUTHEND Rock 
SCENE » PETE WINGFIELD Too 


y SUTHERLAND BROS / QUIVER: 
THE WHO • DR FEELGOOD • 
VAN DER GIRAFFE GENERATOR” 
LOUDON WAINWRIGHT ° GROOVIES 


8 COMMANDER Собу FAMILY 
TREE - BARRY MELTON s 
Жой DYLAN * BLUE OYSTER’ CULT 
KALEIDOSCOPE ° MK KENT 


29 GRAM PARSONS + OSE e 
KALEIDOSCOPE е COUNTRY 
OE At DONALD » NICK KENT 
AMES &сеўом. AND MORE 


60 PéocoL HARUM ° SONS oF 
CHAMPLIN * EDDIE & THE 
HOT RODS o J.J. CALE • KALE/DO 
SCOPE » NILS LOFGREN » MORE 


6 / DR FEELGOOD ° PROCOL 
HARUNI * BONNIE RAITT. 
O2ARK MOUNTAIN DAREDEVILS 
DILLARDS * BOONE AND JOCKS 


62 CLOVER ° PROCOL мест? 
Jor WAITS ° JANIS [AN 
Ле FEELGOOD • JETHRO Tutt 
BONNIE RAITT * ACTION PACT 


OJ JAN HUNTER  JeTHEbo 
TULL * BONNIE 2А/77+ 
LITTLE FEAT • THE FLAMIN’ 
GROOVIES * MORE CLOveE rR 


© 4 LITTLE FEAT + MSCGARRIGLE 

SISTERS © BAND CALLED "©" 
ACKSON BROWNE • JHE FLAMIN 
GROOVIES » MATTHEWS + BURRITOS 


© THE BEACH BOYS • TED 

NUGENT» JOEL SCOTT 
FULL. * LINDA RONSTADT * THE 
RAMONES » WARREN ZEVƏN 


66 VEREER SON STARSHIP FAM 
ILY TREE R INTERVIEW. GE 
BoP DELUXE * JESSE WINCHESTER 
TED NUGENT * THE STEANGLERS 


6 EAGLES * KURS ARL 

OHN WALTERS ° AN KEW 
GOLD * ASLEEP AT THE WHEEL 
FLEETWOOD МАС • BACK-PAGER 


ee ACKSON BROWNE * (AN 
MATTHEWS * SANTANA 

GRAHAM PARKER R THE KUMOUK 
JOHN WALTERS * JANUARY 1967 


DONT MISS OUT. ON THESE WONDERFUL BARGAINS Р SEND 
OFF TODAY AND IMPRESS YOUR FRIENDS, NE (GHEOUR S 


AND RELATIVES WITH YOUR 


WONDERFUL COLLECTION) OF 


ZIGZAGS ! THEYRE WONDERFULLY WHAT MORE CAN f 


SAM ..... EXCEPT "дО /Т TODA 


y" SEND YOUR NAME ANS 


ADDRESS, YOUR REQUIREMENTS, AND THE APPROPRIATE 
AMOUNT OF BREAD (CHEQUE OR POSTAL ORDER MADE OUT 


Jo '2ISZAG' 


Jo ZIGZAG BACK SSUES DEPT, /О 


KENNET STREET > READING, BERKS. You wont be Sorry! 


{Exclamation marks f ree - so use as many 
as you like!) All ads must be pre-paid by 
PO/cheque. Box numbers 50р extra, 
Advertisers must supply their name and 
address, Zigzag reserves the right of 
refusal. Late stuff will be held over until 
the next issue, Send your ad, written at 
least semi-legibly, to Zigzag, Prestagate 
Ltd., 10 Kennet St, Reading, Berks, 


FAT ANGEL... Andy Childs! fanzine 
returns from the dead! Issue number 14 
out now! Full of such esoterica as Glenn 
Phillips, Buzzy Linhart, Curt Boetcher 
and Big Star. Only 40p (inc. post) from 
213 Eastcote Lane, South Harrow, Middx, 


NUGGETS Number 6, Plummet Airlines, 
Kursaals, John Otway, and so forth, 
Glossy. Sharper every issue. 35p inc, 
post from 87 Station Rd, Harborne, 
Birmingham B17 9LR. 


JOHN OTWAY STORY... still a few 
copies of this rare document left. 25p inc 


p&p from 31 Manor Road Aylesbury, Bucks, 


AYLESBURY ROXETTE number 7: News 
and views on the seamy side of life in 
Buckinghamshire!s county seat, All the 
usual tripe and тоге, Only 25р from 

7 Rectory Close, Slapton, Beds, 


OMAHA RAINBOW number 12 features 
David Lindley, Bryan Garofalo, Dan 
Dugmore, plus hot news of John Stewart!s 
recording. Only 35p inc, p&p from 10 
Lesley Court, Harcourt Road, Wallington, 
Surrey. 


ROLLING STONE: 67 Issues 18-101! 
Offers to Chris at 01-659 2631 (Evenings) 


HANDMADE CHILDREN!S CLOTHES... 
patchwork, embroidered, Not expensive, 
Sae to Carole Kisling, 14 Vane Road, 
Barnard Castle, Co. Durham, 


EXCHANGE Streetlife Nos. 1-4, 6, 7, 9, 11 
for Zigzag 1-25, 30-35, One for one basis 
G.Burns, 77 Ness Avenue, Johnstone, 
Scotland, ; 


MAIL. AUCTION LISTS: Large stock of 
rare items: e.g.Kaleidoscope, etc, Send 
sae for full list. Rainier Grupe, Falken- 
weg 17, 74 Tuebingen, W. Germany!!! 


WANTED: Zigzags 31, 33,35. Also Tony 
Hancock material, Bob Wells, 21 Philip 
Road, Staines, Middlesex. 


STOOGES - Fun House, Raw Power, 
Stooges, Metallic KO, MCS - Kick Out 
The Jams, All! £4,50 each, plus 25p p&p 
from Rock Bottom, 24 Harbour Street, 
Whitstable, Kent. 


BEACH BOYS Fanzine PET SOUNDS, 
Issue No, 1 includes interviews with Brian 
Wilson, Dean Torrance; 18 exclusive 
photos from 15th anniversary concert 
party, much MORE, One dollar to: Leaf, 
1546 S. Saltair Ave, Los Angeles, Calif- 
ornia 90025, USA, 


WANTED: Gene Clark LIVE concerts/ 
demos or any other information/specul- 
ation as to their existencell! John Rogan, 
Dept. of English, University of New- 
castle-upon- Tyne, NE1 7RU. 


FLO & EDDIE, VAN DYKE PARKS, SB&Q 
plus lots more in Hot Wacks 12 - 28p inc. 
оёр from: 16 Almondbank Terrace, Edin- 
burgh EH11 155. 

Coming Soon: The Jan and Dean Story - 
interviews, discography, rare pix, Order 
your сору now...40p inc, P&P...to avoid 
disappointment, Strictly limited edition, 


FAIRPORT CONVENTION !Heyday! (68/69) 
recording available for the first time on 
cassette! For 14 previously unreleased 
tracks featuring Sandy, Richard, lan, 
Tyger, Simon and Martin, send £2, 50 
(blank postal orders only please), Don't 
forget to enclose your name and address! 
Busby, Hunterswood Lodge, Penmans 
Green, nr Chipperfield, Herts. 


In A Different Climate 


The band that gave Captain Beefheart that light tasteful 
rockin’ music is now out on its own. 

The Magic Band must have been the inspiration for many 
of the Steely Dan’s and Little Feat’s of this world: 

And now as Mallard they continue to dominate. 


EE ыз "кү 


ма | _ "Dancer with Bruised Knees’ ^ 


“Briliant „= 
Anevening of rare delight... — 
Compelling. A rare evenings entertainment іе 
"The most exciting debut this year ssu. 


When your last appearance got such асра 
what do you do for an encore? 
An encore. 


Kate & Anma 
Mec чо 
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